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E RESEARCH NARRATIVE 
 
OVERVIEW

CONTEXT
Textile strategies, technology, and materials have been a sound foundation for my work as an artist and educator. 
Traditions and embodied knowledge of the field are potent assets in my practice for reflecting social, political, and 
historical implications of power.

While my creative practice expands and challenges traditions of textile lineage, the fundamentals of this lineage  
offer me insight as an educator. My pedagogy and research are partnered in this cycle of experimentation and  
recalibration, each contributing to the other. Since I began teaching full-time at Georgia State University, I have 
typically taught at least three courses per semester. After completing another Visiting Appointment, at the University 
of North Texas, I was offered my current position at East Carolina University where I currently teach 3 courses a 
semester. Seeing these practices as supportive and not in competition with each other feels like a natural fit for the 
inquisitive researcher in me, and has propelled the questions I bring both to the classroom and my own studio.

I grew up working-class/poor in the Rust Belt (Tonawanda, NY) where shadows of the former steel industry loomed 
large and deeply-entrenched canyons between Art and ostracized relatives deemed ‘C/craft’ left a similarly large 
gap between lived experiences. Before using a sewing machine I was taught to weld at a young age which both 
reinforced cultural hierarchies around fiber (aka ‘women’s’) work, and also imbedded a free and interchangeable 
understanding of material manipulation. It was both by chance and instinct that I encountered my own internalized 
biases of different mediums, labour, and contexts relating to Art/Craft/Design during my graduate education. I found 
echoes of industrially-disenfranchised ghosts familiar in the field of Textiles while living and working in the  
Southern United States. This practice that empowered me in sculpting my own projected social-status made itself 
known to me as a global symbol and conduit of power exercised through technology and labor; access to resources 
and knowledge; as well as aesthetic choice.

This lineage has been a lens of understanding for me since before I was made aware of it as a discipline, known 
by the additionally politicized names, ‘Textiles’ and ‘Fibers’. I officially eschewed the purchase of new clothing 
in 2006 firstly as a personal choice of designed-life, and continue to learn the political significance of an ‘ascetic 
aesthetic’. This commitment has been an impetus for me to further explore the foundations of our field through 
functional works that I and others live with and are not presented here. This supplemental practice builds from my 
experience in Apparel Design as well as Art and is a place where I grow basic explorations shielded from audience 
expectations. I consider this ‘FUNDAMENTAL’ to my contributions as an artist, collaborator, and educator. These 
discoveries often feed into ‘INTIMATE’ works, or works in my studio practice where I begin deeper consideration 
of my actions. While in development in the studio these works for exhibition provoke further questions that build 
into my ‘EXPANSIVE’ works, collaborating with others and testing the boundaries of how fiber work is defined and 
understood.

I present and discuss my work here via these three main prongs of understanding: FUNDAMENTAL INTIMATE and 
EXPANSIVE. Throughout these channels run various shared conduits such as technology, materiality, function, and 
questions of power. They are ordered here by physical and conceptual scale. 
 
 
 
FUNDAMENTAL

DICHOTOMIES
The process of continually, physically moving through the most basic foundations of our discipline, such as hand-
looping, 4 harness weaving, and monochromatic mark-making, strengthens embodied knowledge with the inextri-
cable, organic technology of my body and mind. This type of self-calibration with materials assist me in carving out 
paths of communication- as an artist, educator, and collaborator. 

I push material and social boundaries in my work by establishing and challenging binary systems through  
materiality and context. By constructing installations and objects that combine techniques of traditional fiber work 
with disparate materials I push expectations of traditional work. Ambiguity plays an important role in my work,  
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signifying slippage of power from one subject to another. Through suggestive text, calculated balancing, or the 
build up of potential energy, I present power as elusive rather than fixed; socially-constructed and upheld.

TECHNOLOGIES
This discipline has: afforded me infinitely ephemeral and scalable work; inextricably connected me with  
conversations around historic and global wielding and abuses of power; and has taught me to honor and calibrate 
the body (including the brain) as an inherent technology of creative research. These studies have recently delved 
deeper into personal anatomical and psychological conceptions of identity, from points of view as oneself and 
outsider (social implications of the Gaze). These are yet to be exhibited or documented but build on concepts and 
technologies used in At Once, 2019; games01, 2018; and ‘trust me (I’m telling you stories)’, 2019 utilizing  
tomography (CT scans).

My thesis, Spectrum (2010, invited to ‘Out of Fashion’, Southeastern Center for Contemporary Art, by Steven  
Matijcio) most explicitly utilized fiber work in relationship to the human body to present polarized values of  
aesthetics, technology, and function. The etching of these power struggles into the DNA of the textile objects has 
solidified my commitment to this discipline as a conduit for change and deepened understanding. I continue 
exploring dichotomies through material and inter-special relationships through projects such as those conducted 
at the Musk Ox Farm, AK (2015-ongoing, presented as ‘Musk Ox, Qiviut, Context’, Textile and Place Conference; 
Manchester, UK, 2018), and different collaborations with Biologists Dr. Smith and Dr. Goodwillie (see EXPANSIVE).

See Portfolio: EXHIBITED WORKS, RESIDENCIES, PRESENTATIONS. 
 

INTIMATE

Through works for exhibition I edge close to boundaries of function: physical, aesthetic, and implied. These  
contribute to my larger works through technique and conversations of technology.

IMAGE MAKING
My work emanates inequalities within contemporary performances of gender and exhibitions of power. When 
performing with sound, image, or as image (see: mymisogyny, 2018 and Consensus Reality, 2015), I step into these 
roles directly inhabiting spaces of both lost and self-possessed agency. In weaving2018 (2019), honeystillfloats 
(2019) and decalibrated referent(2021) I put on display the continued breakdown of an identity through  
translated data, fragmented fidelity to the point of dissolution, and finally materially through processes of  
construction, neglect, and deconstruction. This work has been supported by press and awards; the INDY1 ; AIR at 
Praxis Fiber Workshop; Best In Show by Mia Hall, Executive Director at Penland School of Craft.

FUNCTION
Engaging in processes that utilize technologies of machines and myself, especially digital weaving, has revealed a 
need to confront perceptions around the conceptualization of ‘function’. Legibility and ‘mallegibiliity’  
(deliberate illegibility) play an important role in questioning function and access in all my work, seen in intimate 
detail in my smaller, studio-made pieces. Most recently these considerations have materialized in intimate works 
through layers of translucency and opacity, via vellum silk organza, and unwoven threads. The works beachhairs, 
2019 and beachhairs; Peter, 2021 demonstrate the gentle balance I seek to strike between revealing and  
concealing personal expression.

I manipulate and distort the ‘hand’ of technologies, such as tomography and bathymetry, to question the human 
relationship to data and knowledge through the use of these inanimate collaborators. lakewise, 2017, is a  
functional object designed after traditional coverlets, constructed through negotiations between separate systems; 
4 and 8 Harness looms and their digital successors that operate via units of 10. AsOne, 2017 began my work with 
intended and unintended glitching through digital hand-weaving, and Cottonweed 2, 2017 exploits the potential for 
hand interference of this process. My explorations through these works were most notably presented as ‘Glitched 
Metaphors’, College Art Association (2021, online) and as ‘Communicating through Digital Weaving’, Textile  
Society of America; (2020, online).

See Portfolio: EXHIBITED WORKS, INSTALLATIONS, PRESENTATIONS. 
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DEFINITIONS
Through the expansive branch of my practice I actively pursue and blur boundaries of our field. At all levels of my 
practice I question roles of perception, functionality, and technology; here I press on the edges to understand how 
‘textile’ is defined. I define textile as a thing, material or immaterial, built by binding together disparate elements by 
potential energy. What I believe is required to make a textile is repetition of any effort, traditional or spontaneous, 
purposeful or ‘dysfunctional’. Like call and response, consistency renders even the illogical logical. Working from 
the fiber up, from growing cellulose1 and shearing protein materials, to spinning and so on, has taught me to frame 
our discipline this way. Building from ancient to contemporary histories that link textiles to language, environment, 
and technology, I sift through to these core consistencies, and then proceed to test my theory.

SCALE 
I have begun applying my findings from the previous ‘prongs’ of practice (FUNDAMENTAL, INTIMATE) to  
unexpected contexts, outdoors. These public works require focus and immense physical effort to construct. When I 
engage in processes utilizing only myself as the main technology throughout the environment, my role as a human 
in relationship to land and other species becomes exposed.

The relationship between my work and landscape has deepened since I began experimenting outdoors in 20113 

with brief studies and initial ideation in 2002. For several years I have been doing fieldwork to source and test  
appropriate materials for these large installations and have now secured significant donations of DSM Dyneema®4. 
Recent works have presented the question of how ephemerality could be heightened. Other materials I have 
worked with in these contexts range from steel to undyed, unbleached cotton, which I have been re-considering as 
a conceptually and physically dynamic option for its bio-degradablity. In its initial, experimental phases I protected 
this work from having an audience of any kind, and have recently begun sharing it publicly and through support. It 
has since received positive public and critical reviews, including award of the Juror’s Prize by Sarah Montross 5 and 
the forthcoming feature in Art of the State, Liza Roberts, UNC Press.

COLLABORATION
Interdisciplinary collaboration has opened many conduits for exploration of my practice and discipline. Past  
collaborations have supported the exploration of my installations as sound element (Looming Resonance, 2017; 
Resound, as AIR at Indie Grits, 2015) and as a tool for public engagement (mymisogyny, 2018 1  ). Previous  
collaborations with scientists, such as Plant Biologist Dr. Carol Goodwillie, and Entymologist Dr. Adrian Alan 
Smith, have focused on making information accessible to all ages and backgrounds, from scientific discovery to 
artistic process. (See Kudzu and Connectivity, 2021; A Celebration of Trees, 2021; Architectural Intersections, 2017. 
These projects were supported by ECU’s Engagement and Outreach Scholars Academy, and Rob R. Dunn Artist in 
Residence with 5,000USD Award).

UPCOMING
Off-site experiences of my large public works, recent interdisciplinary conversations, the evolving relationship 
between art institutions and selfies6, and generally-increased virtual experience in daily human life, have presented 
new questions for the potential application of my large works. My upcoming work as Integrated Coastal Programs 
Fellow at the Coastal Studies Institute (‘CSI’, awarded 10,000USD; see WAS HERE -working title-) is currently being 
designed to address these questions through various technologies used in digital cartography, in collaboration with 
Dr. David Lagomasino. We are also developing a strategy for open-water engagement with the piece, near to CSI, 
which will involve long-term tracking through these multiple technologies.

This work will continue through an ongoing conversation with researchers at CSI, and my forthcoming Funded 
Residency at Sculpture Space (2023). My work with digital weaving is currently exhibited in Oregon at the Maude 
Kerns Art Center and will join colleagues’ works in exhibition this fall in Indiana at Artlink Contemporary. Colorado 
State University will exhibit my work with digital weaving in a two-person exhibition in spring of 2023, where we 
have been discussing the inclusion of an installation and artist talk as well. I intend to continue solidifying logistics 
and audiences for my large land and water-based works, which have thus far been best supported through  
durational residencies, fellowships, and commissions. Through support from the recent Research and Creative  
Activity Award (College of Fine Arts and Communication at ECU) I am excited to propose temporary installations to 
international sites, and to grow my exhibition trajectory to this degree as well.

See Portfolio: COLLABORATIONS, PUBLIC WORKS.
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1 

’Our Top 5 Art Shows of 2018’, The INDY Chris Vitiello
2 

 Cottonweed, 2017 ; Handwoven digital jacquard cloth of undyed cotton; manufactured and undocumented, with 
02NCAC48A.0607 excerpt; laws controlling cotton growing in North Carolina.
3 

 EVERYDAY, 2011; 10 X 6 X 1 ft. cotton, site-specific; this work was documented but never previously exhibited or 
shared; was rendered as an experiment between artist and site.
4 

 DSM Dyneema®, is a polymer used for ballistic protection and bio-medical implantables. This industrial-surplus  
donation is in alignment with the zero-waste goals shared by artist and manufacturer, and has been used in EITHERWAY, 
RECOHERE, and no one knows, extent on site since 2020 and visible by Google Earth.
5 

 Juror’s Prize at Art on The Trails, MA awarded by Associate Curator at deCordova Sculpture Park and Museum Sarah 
Montross
6 

2015, The Renwick, ‘Wonder’; “Art for Instagram’s Sake“  https://www.theatlantic.com/entertainment/archive/2016/02/
instagram-art-wonder-renwick-rain-room/463173/
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2019-  Assistant Professor, Graduate Faculty; Textile Design 
   School of Art and Design; East Carolina University; Greenville, NC 
2017-2019 Visiting Assistant Professor, Graduate Faculty, Interim Program Coordinator; Studio Art;    
  Fibers; College of Visual Arts and Design; University of North Texas; Denton, TX 
2016-2017 Assistant Professor of the Practice; Art + Design 
   College of Design; North Carolina State University; Raleigh, NC
2014-2016 Visiting Lecturer; Studio Art, Textiles 
   Ernest G. Welch School of Art and Design; Georgia State University; Atlanta, GA 
 
 
MASTER OF ART+DESIGN (terminal, MFA equivalent) Fibers and Surface Design; North Carolina State University 
BACHELOR OF SCIENCE Fashion and Textile Technology, Magna Cum Laude; SUNY College at Buffalo  
ASSOCIATE OF APPLIED SCIENCE Apparel Design, Magna Cum Laude; Fashion Institute of Technology, SUNY 
FOUNDATION STUDIES; Fine Art; SUNY at Buffalo 

 
2022 Research and Creative Activity Award; College of Fine Arts and Communication at ECU; 6,200USD 
2022 Integrated Coastal Programs Fellowship; ECU Coastal Studies Institute; NC; 10,000USD 
2022 2021-2022 Artist Support Grant; Pitt County Arts Council, NC; 1,000USD 
2021 Juror’s Prize by Associate Curator at deCordova Sculpture Park and Museum, MA; Award Title 
2021 ECU Honor’s Course Weeds; Perspectives from Art and Science; with Dr. Carol Goodwillie; 2,500USD
2020 Engagement and Outreach Scholars Academy; East Carolina University, NC 5,000USD 
2020 Best In Show; Contemporary Fine Craft; Artspace, Raleigh NC; curated by Mia Hall 1,000USD 
2017 Rob R. Dunn Artist Residency; North Carolina State University, NC; 5,000 USD 
2014 Sweater Blessing; Kickstarter exceeded set goals to fund Governors Island Art Fair Residency, NY; 2,900USD 
2011 Regional Artist Project Grant Recipient; North Carolina Arts Council, NC; 1,000USD 
2011 Weave a Real Peace’s annual meeting, Black Mountain, NC; Award Title and In-Kind Support
2009 Inspired Design Conference, Center for Craft, Asheville, NC; Award Title and In-Kind Support
2008 Threads of Hope Scholarship, North Carolina State University, Raleigh, NC; 800USD 
 
 
2023 Sculpture Space Funded Residency; Sculpture Space, Utica, NY 
2022 Integrated Coastal Programs Coastal Fellow; ECU Coastal Studies Institute, NC 
2022 Artist Residency; Sculpture Space, Utica, NY 
2021 FAR (Fiber Artist Residency) at the Musk Ox Farm; Palmer, AK 
2020 Wildside; EITHERWAY on Tuscarora Land; Recreation and Parks Department, Greenville, NC 
2020 Cooler Ranch; on Corchaug Land, Treiber Farms; Peconic, NY 
2020 Drop Forge & Tool; Hudson, NY with Jax Bowie (cancelled for Covid19, run independently) 
2020 WRAP Resident; The Bascom; Highlands, NC 
2019 Land Falls Performance Process Intensive; Franklin Chthonics, NY
2018 Art + Science In the Field; Bakersville, NC  
2017 R.R. Dunn AIR; NCSU, Adrian Smith Lab, and North Carolina Museum of Natural Sciences, NC 
2017 UNCG’s Project Space, Greensboro, NC 
2016 Fellow Salem Art Works, Salem, NY 
2016 Knight Foundation Emerging Artist, Ponyride, Detroit, MI 
2015 The Musk Ox Farm, Palmer, AK 
2015 Indie Grits Film Festival, Columbia, SC  
2014 Governors Island Art Fair, New York, NY 
2013 Regional Emerging Artist, Artspace, Raleigh NC 

GRANTS AND AWARDS

FELLOWSHIPS + RESIDENCIES 

APPOINTMENTS 

EDUCATION 
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Public Works 
2022    WAS HERE (working title); Coastal Studies Institute; NC 
2021    RECOHERE; Beal’s Nature Preserve, MA; Juror’s Prize by Sarah Montross; 4 months  
2020    no one knows; Cooler Ranch at Treiber Farms; NY; curated by Michael Yarinksy; ongoing 
2020 EITHERWAY;  on Tuscarora Land; Recreation and Parks Department, Greenville NC; 3 weeks 
2017    Architectural Intersections; North Carolina Museum of Natural Sciences, NC; 1 year 
2017    Resiliencing; Artspace NC, Raleigh, NC; 4 months 
2016    Wisteria; Ponyride, Detroit, MI; ongoing 
2015    Suti Shadow; Art on the Atlanta Beltline, Atlanta, GA; 6 months 
2015    Wishing Web; The Musk Ox Farm, Palmer, AK; 6 months 
2015    Resound; Indie Grits Film Festival, Columbia, SC, performed with Nic Jenkins; 3 weeks 
2014    HASHTAG; Windows on Chapel Hill, NC; 3 months 
2013    Aegriess for Artspace Pop-up, Raleigh, NC; Commissioned Installation; 2 years
2012    Sinew/Synapses Installed for Durham Storefront Project; 3 months 
2011    Spinster Spotting installation and performance for PODS artSPARK; 4 days 
Solo
2021    A Hundred Thousand Sled Dogs; Black Mountain Center for the Arts, NC 
2020    Wet Data; Arrowmont School of Arts and Crafts, TN; Kelsey Dillow curated 
2020    not the whalesong but; The Bascom, NC; Billy Love curated 
2020    Retroactive Forms; ECU Main Campus Student Center; Greenville, NC  
2019    intangible lines ; Anchorlight; Raleigh, NC; Shelley Smith curated 
2018    rocks that won’t sink; The Carrack Modern Art, Durham NC 
2017    Gabrielle Duggan; Holder Goods, Raleigh, NC 
2014    Other Female Myths;  Artspace, Raleigh, NC
2014    sutilingua; Cameron Village Library, Raleigh, NC 
2013    All Together Now; 202 Fayetteville St., Raleigh, NC
2010    Spinning a Spectrum; Allred Gallery, North Carolina State University; Thesis 
Two Person 
2023    TBA; Curfman Gallery; Colorado State University; with Jodi Stuart 
2021    Analog/Digital: Art Responding to the Physical; Proctor-Yongue House, NC; with Cynthia Bickley-Green 
2018    Soft Pull; SEAD Gallery, Bryan, TX; with Abby Sherrill 
2017    Compass Pre-Presentation; GPS + UNCG’s Art Truck, Greensboro, NC; with Neill Prewitt
2016    Linear Tensions; AH Arts at Garis and Hahn, New York, NY; with Jillian Clark
2013    Fertile Crescent; Antfarm, Raleigh, NC; with P.J. Maske 
2011    Death Becomes Her, Harrison Center for the Arts, Indianapolis, IN; with Elyce Elder 
Museum + Traveling 
2019-0     In Flux: SEFEA Members; five universities across the southeastern United States 
2017     Fold/Unfold; Georgia and North Carolina; Susan Falls and Jessica Smith curated 
2011-2     Out of Fashion; SECCA, Winston-Salem, NC; CAM, Wilmington, NC; Steven Matijcio invited 
Performance and Collaboration 
2016-0     Cheers; venues in New York, North Carolina, Texas; solo and accompanied by Jax Bowie    
2019     A World in Song; Cages at Babeville’s Asbury Hall, Buffalo, NY 
2018     Processing Space; UNT College of Visual Arts and Design, Denton, TX; with Abby Sherrill 
2018     Happening: Gabe Cheers; Penland School of Crafts Dye Shed; Penland, NC 
2018     Looming Resonance; with Mark Vaughn, Clay Davidson, Chris Poovey, and Abby Sherrill; Denton, TX  
2017     Stripped Ease; Lump, Raleigh, NC 
2016     Consensus Reality, with Neill Prewitt; venues in Atlanta, Beijing, Baltimore, New York City 
2015     Lineaeria; GSU Sports Arena, Atlanta, GA; Collaborative Public Art for GSU Athletic Dept. 
2015     Balloons with a Z; Flanders Gallery, Raleigh, NC
2014      Installation for Pullen Arts Center; Commissoned by the City of Raleigh, NC 
2014     Windows on Chapel Hill, NC; Commissioned Installation: HASHTAG 
2014     Conjunction for Artspace Pop-up, Sanford, NC; with Jackie Bowie and Shannon Newby 
2013     WARP 7 for Contemporary Art Museum Raleigh, Raleigh NC; Public-Engaging Installation
2010      Spectrum Spectre; Raleigh City Museum, Raleigh, NC; with Urban Garden Performing Arts 

SELECT EXHIBITIONS 
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2022  Over/Under; Artlink Contemporary; Fort Wayne, IN; with Haller, Nartker, Woodbridge
2022  Fresh Form; Maude Kerns Art Center; Eugene, OR; with Sarah Nguyen and Mayuko Ono Gray 
2021 Digital Garden; Praxis Workshop; Cleveland, OH; curated by Connie Fu 
2020 Materials Hard + Soft; Greater Denton Arts Council,TX; Curated by Beth McLaughlin, Fuller Craft Museum 
2020 Contemporary Fine Craft; Artspace, Raleigh NC; Best In Show; curated by Mia Hall 
2019 Teach/Taught; Meramec Community College St. Louis, MN curated by Rena Wood
2019 Beyond Punch Cards; Form and Concept, Santa Fe, NM; curated by Francesca Rodriguez Sawaya    
 and Renata de Carvalho Gaui of ‘Weaving to Code, Coding to Weave’
2019 Vignette Art Fair; The Women’s Museum, Dallas, TX; curated by Leslie Moody Castro 
2019 Summer Swan Invitational; Swan Coach, Atlanta, GA; Curated by Michelle Laxalt, Jiha Moon, Carson Keith 
2019 STRUCTURED; The Textile Center, Minneapolis, MN; curated by Tracy Krumm 
2019 ITAB IV; San Jose Museum of Quilts & Textiles, CA Juried by: Natalie Miebach, Clay Bavor, Janet Echelman 
2018  Governors Island Art Fair;  building 408, New York, NY 
2018 Weeds; Artspace Frable Gallery, Richmond, VA 
2018 Beyond Measure; Barton College Lula E. Rackley Gallery; Wilson, NC 
2018 Between the Seams; Woman Made Gallery, Chicago, IL; juried by Nnenna Okore 
2017 Residency Invitational, Artspace NC, Raleigh, NC 
2017 This is Not a Novel; Little Green Pig Theatre, Durham, NC 
2016 Eye of the Needle; Feather and Bone, Appleton, WI 
2015 AMAH Industries on the SS Lilac Preservation, New York, NY 
2015 From Every Fiber; The Arts Council of Brazos Valley, College Station, TX 
2014  Ernest G. Welch School of Art & Design Faculty Triennial,  Atlanta, GA 
2014 Governors Island Art Fair;  building 404, New York, NY 
2013  Governors Island Art Fair;  building 111, New York, NY  
2012  International TECHstyle Art Biennial; San Jose Museum of Quilts & Textiles, San Jose, CA 
2011  Synapses: Trends in Contemporary Fiber; Visual Art Exchange, Raleigh, NC 
2011 Nest; Target Gallery at Torpedo Factory Art Center, Alexandria, VA  
2010  Fibra Vitae; Common Seam Collective Exhibition; Visual Art Exchange Annex; Raleigh, NC 
2009  Inspired Design Conference; Center for Craft and Creative Design, Hendersonville, NC 
 
2021 Digital Weaving Visiting Artist; Portland State University; online 
2021 Visiting Artist; Wake Technical Community College; online 
2021 Qiviut, Oomingmak, Context; Bay Area Crochet and Knit Guild; online 
2021 Glitched Metaphors; College Art Association; online (Panel Organizer and Presenter)
2021 Digital Garden Panel; Praxis Fiber Workshop; online 
2020 In Flux Artist Talk; James Madison University, VA; online 
2020 Digital Weaving; Textile Society of America; Boston, MA (Panel Organizer and Presenter) 
2020 Rewilding, hosted by Jemila MacEwen; IGTV online (Guest) 
2020 Virtual Studio Visit Network; IGTV online (Presenter) 
2019  Materializing Resistance; The Feminist Art Project at University of Kentucky; Lexington, KY
2019  Closing Plenary Speaker; 70th Biennial, Contemporary Handweavers of Texas, Forth Worth, TX
2018 Mediating Change Conference; University of North Texas, Denton, TX
2018 Art, Activism, Social Justice; Texas Woman’s University, Denton, TX 
2018  Musk Ox, Qiviut, Context;Textile and Place Conference; Manchester School of Art, UK 
2018  Process + Practice; Digital Jacquard; North Texas Digital Fabrication Symposium; TWU Denton,TX 
2018 Beyond Measure; Barton College Lula E. Rackley Gallery; Wilson, NC
2018  Unconventional 3D Weaving; Fort Worth Weavers Guild, Fort Worth, TX
2017  Visiting Artist East Carolina University, Greenville, NC   
2016 Linear Tensions; Garis & Hahn, New York, NY  
2014 Other Female Myths; Artspace NC, Raleigh, NC 
2011 Out of Fashion; Southeastern Center for Contemporary Art, Raleigh, NC  
2011  Gabrielle Duggan; Weave a Real Peace Annual Meeting, Black Mountain, NC 

SELECT EXHIBITIONS continued 

PRESENTATIONS
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Workshop 
2021  Fiber Foundations; Spinning Qiviut; The Musk Ox Farm, Palmer AK  
2020  Interlacing Structures; My Illegal Body, FB Live; online 
2020  Deconstructed Weaving; Textile Fab Lab, University of North Texas, Denton, TX 
2019  Writing Songs of Memory and Disclosure; Land Falls, Franklin Chthonics, NY
2019   Spatial Knitting; Arrowmont School of Arts and Crafts, Gatlinburg, TN 
2019   70th Anniversary Biennial; Contemporary Handweavers of Texas, Forth Worth, TX
2018  Stitching Sound; Gray Area Festival; San Francisco, CA 
2018   Sculptural Fibers; Penland School of Crafts; Penland, NC
2018   DataWeave; Digital Jacquard on the TC2; Texas Woman’s University, Denton, TX
2018  3Dimensional; Onstead Institute at Coppell High School, Coppell, TX 
2017  Fiber Summer Studios; North Carolina State University, Raleigh, NC 
2017  Webwords; East Carolina University, Greenville, NC   
2016  Design Lab Fibers; North Carolina State University, Raleigh, NC 
2016  Tapestry; Museum of Contemporary Art Detroit; Detroit, MI 
2015  Crochet; Ponyride; Detroit, MI 
2015  Webwords; Common Thread Symposium, Raleigh, NC 
2013  Summer Studios; Contemporary Art Museum Raleigh; Raleigh, NC
2009-2013  Fiber Workshops; North Carolina State University; Raleigh, NC 
2006     Hand Knitting; Anarchist Knitting Mob; New York, NY 
Practice 
2008-  Designer: Gabrielle Duggan capsule collections; sold in NY, NC, and online 
2019  Designer; In Flux catalog, supported by the Research Fund Grant, Center for Craft 
2016   Custom Sewing Production; Tannis Root Inc.; Raleigh, NC 
2010-2012 Studio Assistant; Vita Plume; Raleigh, NC  
2007-2008  Studio Assistant; Shoplifter (Hrafnhildur Arnardóttir); New York, NY 
2006-2007  Studio Assistant; ThreeAsFour; New York, NY 
2005   Textile Lab Technician; Bureau Veritas; Amherst, NY
Curatorial 
2021  Coordinator: Fiber Artist Residency; The Musk Ox Farm, Palmer AK 
2018  Fibers Exhibition; UNT on the Square, Denton,TX with Amie Adelman, Abby Sherrill 
2018  Fibers Undergraduate Invitational; University of North Texas, Denton, TX 
2018  Happening; Penland School of Crafts Dye Shed; Penland, NC 
2017  LumpTruck; University of North Carolina at Greensboro Art Truck at Lump, Raleigh, NC 
2017  Exhibition of Student Work; North Carolina State University’s Art2Wear, Raleigh, NC 
Service 
2021-  Volunteer; Rocking Horse Ranch Therapeutic Riding 
2021  Faculty Member; Graduate Thesis Committee for Noelle Gunn 
2020  Juror; North Carolina State University’s Art2Wear 
2019  Major Professor; Graduate Thesis Committee for Sarah Janke
2019  Juror; University of North Texas’ ArtWear 
2018  Facilitator; Monument Quilt collaborative workshops with UNT Fibers Collective 
2017  Board Member; Faculty Exhibition Committee; CVAD at University of North Texas
2017  Board Member; Studio Artists and REAR Program Panel; Artspace NC 
2014  Juror; North Carolina State University’s Art2Wear 
2013   Board Member; Artspace Annual Gala Committee
2013   Juror; Cotton Incorporated Initiative; North Carolina State University 
2013   Guest Reviewer; North Carolina State University’s Art2Wear 
2011   Design Showcase Director; Art2Wear Alumni Committee 
2010-2011  Volunteer; New Sense Studios
2009-2010  Volunteer; SPCA of Wake County  

EXPERIENCE 
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2014-2021 College Art Association; Member 
2015-2021 Textile Society of America, Member 
2019-2021 American Craft Council; Member 
2017-2018 Midwest Fiber Art Educators Network; Member 
2011-2012 Weave A Real Peace; Member through Scholarship
2009-2013 Common Seam Collective; Founding Member 
 
 
2022 Art of The State; Liza Roberts; UNC Press; book featuring EITHERWAY, 2020 
2020 Materials Hard + Soft; Greater Denton Arts Council; catalog 
2019 Our Top 5 Art Shows of 2018; INDY week, Sarah Edwards, Chris Vitiello, print
2018 Stick and Stone; Cooper Hewitt, Smithsonian Textile Object of the Day, web 
2018  Floromancy; WOVEN: Tension, Balance, curated by Jess Bernhart; web
2018 Collaboration: Ants, Art, and Science; Robert R. Dunn with Gabrielle Duggan and Adrian A. Smith;   
 American Scientist, print 
2018 Totten, Diane; “Fold Unfold”, ARTPULSE Magazine, print  
2018 Ants, Art, Science; Robert R. Dunn with Gabrielle Duggan and Adrian A. Smith; SciArt Magazine, web 
2017 Susan Falls and Jessica Smith; “Fold Unfold”, Create Space Independent Publishing, catalog 
2017 Brian Howe; “When Pigs Fly”, Indy Weekly, print 
2017 Kieara Mills and Das’Ja Sanford; “The Weekly Ring” Bennett College interview; digital film 
2016 Chris Vitiello; “The Agitators” Indy Weekly, print
2016 Grayson Haver Currin; “Out On the Weekend”, web 
2015   Paddy Johnson and Michael Anthony Farley, “We Went to North Carolina Part 1: CAM, Lump and Flanders   
  Gallery” Art F City, web
2015 Kimberly Binns; “BURNAWAY Presents Consensus Reality in Castleberry Hill” Burnaway, web       
2014 Allison Meier; “Governors Island Art Fair Lodges in New York...” Hyperallergic, web 
2014 Lynch, Scott; “Photos, Video: Fanciful Art Takes Over Governors Island’s...” Gothamist, web 
2014 Thomas, Karyn; “Carolina Folkways” interview aired on UNC-TV throughout October 2014 
2014 Leonard, Juli “Emerging Design” News & Observer, print 
2011 Ferral, Katelyn “Group Wants to Revive Textile Art and Design” News & Observer, print
2008 Thompson-Smith, Samantha “From the Same Cloth” News and Observer, print 

 
2020 Academics for Black Survival and Wellness*; 7 days; online 
2019 Emotionally Intelligent Leadership; ECU Greenville, NC
2019 Safe Zone Training; Peele LGBTQ+ Center ECU Greenville, NC 
2019 Creating an Inclusive Environment for People with Disabilities; ECU Greenville, NC 
2019 Equity & Diversity: Beyond the Surface, Examining Implicit Bias; UNT Denton,TX 
2018 Blue Zone Ambassador: Neurodiversity Workshops; University of North Texas, Denton, TX
2017 Shaping Our Genetic Future; Genetic Engineering and Society Center, Gregg Museum; work presented 
2017 Woven Rug; Janie Woodbridge; Penland School of Craft, NC; assisted 
2017 Photogrammetry Workshop; Daniel Hawkins, NCSU Hunt Library; attended 
2017 Diane Cluck Singing Workshop; Asheville, NC; attended 
2016 Stitching as Drawing; Susan Brandeis; Penland School of Craft, NC; assisted  
2014- College Art Association Conferences; New York, Chicago, Washington DC; attended 
2015 PHYS1111: Introductory Physics I; Georgia State University; attended 
2011 SnowSports Industries America Snow Show; Denver CO; attended
2010 Preparing Future Leaders Workshops; North Carolina State University, Raleigh, NC; attended 
2009 Joanna Berzowska Smart Textiles; North Carolina State University, Raleigh, NC; attended 
2009 International Plastics Showcase; McCormick Place, Chicago, IL; attended
2007 Arnhem Mode Biennale; Arnhem, Netherlands; assisted 
2006 Craft Yarn Council of America Instructors’ Workshop; Manhattan, NY; attended

*please note: this program is explicitly non-awarding. I respectfully list it here to convey my values, intentions, and expectations.

AFFILIATIONS 

SELECT BIBLIOGRAPHY, PRESS 

PROFESSIONAL DEVELOPMENT



13
C

U
R

R
IC

U
L

U
M

 V
IT

A
E COURSES TAUGHT: East Carolina University 

 
2022 Spring 
 ART 2303.001: Textile Design Survey: 14 Lower Level Undergraduates: Face to Face 
 ART 2336.001: Dye and Direct Applications to Cloth: 10 Lower Level Undergraduates: Face to Face 
 ART 3315.001: Dimensional Textiles: 6 Upper Level Undergraduate 
 ART 6306.043: Problems in Fabric and Textile Design: 2 Upper Level Graduates 
 
2021 Fall 
 ART 2303.001: Textile Design Survey: 11 Lower Level Undergraduates: Face to Face 
 ART 3316.001: Fabric Manipulation and Construction: 8 Upper Level Undergraduates: Face to Face 
 
2021 Spring
 HNRS2014: Weeds: Art & Bio Perspectives: 16 Upper Level Honors Undergraduate: Face to Face
  Co-Taught with Dr. Carol Goodwillie
 ART 3010 Topics in Multidisciplinary Art: Space Time Being: 16 Upper Level Undergraduate: Hybrid
 ART 4326 001: Contemporary Issues in Surface Design: 6 Upper Level Undergraduate: Hybrid
 
2020 Fall
     All courses conducted Face to Face, then migrated to Virtual. 
 ART 2326.001: Screen Printing on Cloth: 10 Upper Level Undergraduate 
 ART 3010 Topics in Multidisciplinary Art: Space Time Being: 16 Upper Level Undergraduate 
 ART 3315.001: Dimensional Textiles: 8 Upper Level Undergraduate 
 ART 3500: Independent Study: Quilts and Context: 1 Upper Level Undergraduate  
 ART 6306.043: Problems in Fabric and Textile Design: 2 Upper Level Graduates 

2020 Spring 
     All courses conducted Face to Face, then migrated to Virtual.
 ART 2303.001: Textile Design Survey: 11 Lower Level Undergraduates: Face to Face
 ART 2336.001: Dye and Direct Applications to Cloth: 9 Lower Level Undergraduates: Face to Face
 ART 3316.001: Fabric Manipulation and Construction: 9 Upper Level Undergraduates: Face to Face
 ART 6316.043: Problems in Fabric and Textile: 2 Master’s: Face to Face
 
2019 Fall 
 ART 2303 002: Textile Design Survey: 11 Lower Level Undergraduates: Face to Face
 ART 2326 001: Screen Printing on Cloth: 12 Lower Level Undergraduates: Face to Face
 ART 4326 001: Contemporary Issues in Surface Design: 8 Upper Level Undergraduates: Face to Face
 ART 6306 043: Problems in Fabric and Textile: 2 Master’s : Face to Face 
 
 

COURSES TAUGHT: University of North Texas

2019 May
 Stacked Course*
 *ASTU313; Advanced Weaving I: 3 Lower Level Undergraduates: Face to Face
 *ASTU4132; Advanced Weaving II: 6 Upper Level Undergraduates: Face to Face
 *ASTU4133; Advanced Weaving III: 3 Upper Level Undergraduates: Face to Face
 *ASTU5110; Graduate Weaving: 1 Master’s : Face to Face
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2019 Spring 
 ASTU2130; Introduction to Weaving: 18 Lower Level Undergraduates: Face to Face
 ASTU3135; Alternative Processes: 13 Lower Level Undergraduates: Face to Face
 Stacked Course*
 *ASTU3131; Advanced Weaving I: 7 Lower Level Undergraduates: Face to Face
 *ASTU4132; Advanced Weaving II: 4 Upper Level Undergraduates: Face to Face
 *ASTU4133; Advanced Weaving III: 6 Upper Level Undergraduates: Face to Face
 *ASTU5110; Graduate Weaving: 1 Master’s : Face to Face
 ASTU6000; Graduate Thesis Exhibition; 1 student; Major Professor of Thesis Committee

2018 Fall
 ASTU2120; Introduction to Fibers; 18 students
 ASTU3135; Alternative Processes; 16 students
 Stacked Course*
 *ASTU3131; Advanced Weaving I; 5 students
 *ASTU4132; Advanced Weaving II; 5 students
 *ASTU4133; Advanced Weaving III; 3 students
 *ASTU5110; Graduate Weaving; 1 student 
 ASTU6000; Graduate Thesis Project; 1 student : Major Professor of Thesis Committee 
 
2018 Spring 
 Stacked Course* 
 *ASTU3141; Surface Design I; 6 students
 *ASTU4142; Surface Design II; 4 students
 *ASTU4143; Surface Design III; 2 students
 Stacked Course*
 *ASTU3131; Advanced Weaving I; 8 students
 *ASTU4132; Advanced Weaving II; 3 students
 *ASTU4133; Advanced Weaving III; 2 students
 *ASTU5110; Graduate Weaving; 1 student
 ART4450; Professional Internship; 1 student
 ASTU5120; Mixed Media; 9 students 
 
2017 Fall 
 ASTU3135; Alternative Processes;18 students
 Stacked Course*
 *ASTU3131; Advanced Weaving I; 2 students
 *ASTU4132; Advanced Weaving II; 3 students
 *ASTU4133; Advanced Weaving III; 3 students
 *ASTU5110; Graduate Weaving; 1 student
 
 
 
COURSES TAUGHT: Georgia State University 
  
2016 May 
 ART1030; Three Dimensional Design; 14 students
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(COURSES TAUGHT: Georgia State University continued) 
2016 Spring
 TEXT3000:005; Fibers, Colors, Dyes, and Dyeing;18 students
 TEXT3100; Surface Design I; 18 students
 Stacked Course: 
 TEXT3300; Fibers, Fabrics, Forms; 17 students
 TEXT6050: Graduate Fibers Studio; 2 students
 Stacked Course*
 *TEXT3800; Digital Textile Design; 18 students
 *TEXT6051: Graduate Digital Textile Design; 1 student
 
2015 Fall
 TEXT3000:005;Fibers, Colors, Dyes, and Dyeing;18 students 
 TEXT3000:010; Fibers, Colors, Dyes, and Dyeing;18 students 
 TEXT3100; Surface Design I; 19 students
 TEXT3700; Heat Techniques with Fabric; 17 students 

2015 Spring
 TEXT3000:005; Fibers, Colors, Dyes, and Dyeing;18 students 
 TEXT3000:010; Fibers, Colors, Dyes, and Dyeing;18 students 
 TEXT3100; Surface Design I; 18 students
 TEXT3900; Special Topics; Fiber Sculpture; 18 students
 
2014 Fall
 TEXT3000; Fibers, Colors, Dyes, and Dyeing;18 students 
 TEXT3100; Surface Design I; 15 students
 TEXT3300; Fibers, Fabrics, Forms;16 students

COURSES TAUGHT: North Carolina State University 

2017 Spring
 ADN111; Three Dimensional Design; 21 students 
 
2016 Fall
 ADN274; Basic Woven and Constructed Textiles; 6 students

2008 Fall
 ADN492: Advanced Fiber Studio; Graduate Teaching Assistant; 1 Session; 23 students 
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Artist Residency; Sculpture Space. 
International.
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2021 
RECOHERE
120X200 ft. DSM Dyneema on Nipmuc Land, Beal’s Preserve; Southborough, MA. 
Awarded Juror’s Prize by Sarah Montross, Associate Curator at deCordova Sculpture Park and Museum. 
https://artonthetrails.com/
Juried; National. 

Strands of Dyneema, a ballistic synthetic polymer, are interwoven
above the surface of the water and attached to stable surrounding trees.
recohere pulls conceptually from the strength of water itself, cohesion,
the force that draws these molecules together stronger than any other
non-metallic liquid. The artist considers what it feels like to mend, be
mending, to be mended, conjuring thoughts of clouds stitched together
through water’s reflection.

“For this year’s Jurors Award I selected the installation by Gabe Duggan. I was so intrigued by the 
ambition and scale of their project that spans the small pond in Beal’s Preserve. I felt the project 
merged new craft technologies and site-specific land art installation into an original art form. The 

dynamic tension of the Dyneema formed a kind of spider web across the water. I liked that the 
work suggested a very open kind of mending as there was a lot of space around the threads. 

RECOHERE also made me as the viewer look more closely at the stunning natural setting of Ice 
Pond, and in that, I felt a sense of restoration and renewed curiosity.”  

-Sarah Montross, Associate Curator at deCordova Sculpture Park and Museum.
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2021 
RECOHERE
120X200 ft. DSM Dyneema on Nipmuc Land, Beal’s Preserve; Southborough, MA. 
Awarded Juror’s Prize by Sarah Montross, Associate Curator at deCordova Sculpture Park and Museum. 
https://artonthetrails.com/
Juried; National.

Strands of Dyneema, a ballistic synthetic polymer, are interwoven
above the surface of the water and attached to stable surrounding trees.
recohere pulls conceptually from the strength of water itself, cohesion,
the force that draws these molecules together stronger than any other
non-metallic liquid. The artist considers what it feels like to mend, be
mending, to be mended, conjuring thoughts of clouds stitched together
through water’s reflection.

“For this year’s Jurors Award I selected the installation by Gabe Duggan. I was so intrigued by the 
ambition and scale of their project that spans the small pond in Beal’s Preserve. I felt the project 
merged new craft technologies and site-specific land art installation into an original art form. The 

dynamic tension of the Dyneema formed a kind of spider web across the water. I liked that the 
work suggested a very open kind of mending as there was a lot of space around the threads. re-

cohere also made me as the viewer look more closely at the stunning natural setting of Ice Pond, 
and in that, I felt a sense of restoration and renewed curiosity.”  

-Sarah Montross, Associate Curator at deCordova Sculpture Park and Museum.



20
P

U
B

L
IC

 W
O

R
K

S

The words ‘no one knows or sees the deep and truest’ surface and disappear as viewer perspective changes 
with movement through the space as DSM dyneema (white, gossamer) and black synthetic polymers are 
backgrounded by dark (treeline) or light (sky). This text is an excerpt written by the artist and more directly 
communicated by Paulo Freire in ‘Pedagogy of the Oppressed’.
 

2020  
no one knows
30X200ft. DSM Dyneema on Corchaug Land, Treiber Farms; North Fork, NY: Cooler Ranch.
http://www.cooler-gallery.com/cooler-ranch 
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2020  
no one knows
30X200ft. DSM Dyneema on Corchaug Land, Treiber Farms; North Fork, NY: Cooler Ranch.
http://www.cooler-gallery.com/cooler-ranch 
 

The words ‘no one knows or sees the deep and truest’ surface and disappear as viewer perspective changes 
with movement through the space as DSM dyneema (white, gossamer) and black synthetic polymers are 

backgrounded by dark (treeline) or light (sky). This text is an excerpt written by the artist and more directly 
communicated by Paulo Freire in ‘Pedagogy of the Oppressed’.
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The words ‘no one knows or sees the deep and truest’ surface and disappear as viewer perspective changes 
with movement through the space as DSM dyneema (white, gossamer) and black synthetic polymers are 
backgrounded by dark (treeline) or light (sky). This text is an excerpt written by the artist and more directly 
communicated by Paulo Freire in ‘Pedagogy of the Oppressed’.
 

2020  
no one knows
30X200ft. DSM Dyneema on Corchaug Land, Treiber Farms; North Fork, NY: Cooler Ranch.
http://www.cooler-gallery.com/cooler-ranch 
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The words ‘no one knows or sees the deep and truest’ surface and disappear as viewer perspective changes 
with movement through the space as DSM dyneema (white, gossamer) and black synthetic polymers are 

backgrounded by dark (treeline) or light (sky). This text is an excerpt written by the artist and more directly 
communicated by Paulo Freire in ‘Pedagogy of the Oppressed’.

 

2020  
no one knows
30X200ft. DSM Dyneema on Corchaug Land, Treiber Farms; North Fork, NY: Cooler Ranch.
http://www.cooler-gallery.com/cooler-ranch 
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The words ‘no one knows or sees the deep and truest’ surface and disappear as viewer perspective changes 
with movement through the space as DSM dyneema (white, gossamer) and black synthetic polymers are 
backgrounded by dark (treeline) or light (sky). This text is an excerpt written by the artist and more directly 
communicated by Paulo Freire in ‘Pedagogy of the Oppressed’.
 

2020  
no one knows
30X200ft. DSM Dyneema on Corchaug Land, Treiber Farms; North Fork, NY: Cooler Ranch.
http://www.cooler-gallery.com/cooler-ranch 
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Tension is built across an ambiguous phrase that also emanates an ominous, or inevitable, 
tone in the autumn of 2020. This phrase was intended to imply the survivorship of oppressed 
entities regardless of the oppressor’s use of power to terrorize.

2020 
EITHER WAY
40 X 300 ft. DSM Dyneema on Tuscarora Land, Wildside, Greenville, NC: Greenville Parks and Recreation. 
https://youtu.be/P_0ENYi6uxE 
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Tension is built across an ambiguous phrase that also emanates an ominous, or inevitable, 
tone in the autumn of 2020. This phrase was intended to imply the survivorship of oppressed 
entities regardless of the oppressor’s use of power to terrorize.

EITHER WAY, 2020
40 X 300 ft. DSM Dyneema on Tuscarora Land, Wildside, Greenville, NC: Greenville Parks and Recreation. 
https://youtu.be/P_0ENYi6uxE 
[CFAC Creative Activities: Solo Exhibition] [Creative Review Type: Proposed][Scope: Regional]
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EITHER WAY, 2020
40 X 300 ft. DSM Dyneema on Tuscarora Land, Wildside, Greenville, NC: Greenville Parks and Recreation. 
https://youtu.be/P_0ENYi6uxE 
[CFAC Creative Activities: Solo Exhibition] [Creative Review Type: Proposed][Scope: Regional]

Tension is built across an ambiguous phrase that also emanates an ominous, or inevitable, 
tone in the autumn of 2020. This phrase was intended to imply the survivorship of oppressed 
entities regardless of the oppressor’s use of power to terrorize.
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2018 
Artist Residency. Bakersville, NC: Art and Science in the Field.  
Juried: National.

obsolescence, 2018 
polymer fibers, 40 X 60 feet 
Inspired by the structures in Mica, and industries built and since collapsed around natural resources, 
knowledge, and lost languages. For Art and Science In the Field Center, Bakersville, NC.
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2018 
Artist Residency. Bakersville, NC: Art and Science in the Field.  
Juried: National.

obsolescence, 2018 
polymer fibers, 40 X 60 feet 
Inspired by the structures in Mica, and industries built and since collapsed around natural resources, 
knowledge, and lost languages. For Art and Science In the Field Center, Bakersville, NC.
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2015 
wisteria 
3 sites: 2-4 X 2-8 X 6-8 feet 
Remnants from the Empowerment Plan’s  
winter coat production 
Installation views at multiple sites through  
Ponyride, Detroit, MI.
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2015 
wisteria 
3 sites: 2-4 X 2-8 X 6-8 feet 
Remnants from the Empowerment Plan’s  
winter coat production 
Installation views at multiple sites through  
Ponyride, Detroit, MI.
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sutishadow 
steel, foam, housepaint 
Art on the Beltline, Atlanta, GA.
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2015 
sutishadow 
steel, foam, housepaint 
Art on the Beltline, Atlanta, GA.
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Wishing Web, 2015 
baling twine (synthetic polymers) 
Interactive public piece with responses 
to the question, “How do we support 
each other?”. The prompt drew a con-
nection between the farm’s supporting 
the oomingmak (musk ox) through win-
ter with sustenance (hay), and members 
of a community supporting each other 
through hardship (see detail photo of 
response: “Health for all.”). 
Musk Ox Farm on Ahtna Nenn’ and 
Dënéndeh Land, Palmer, AK.
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FORTHCOMING; 2022 
WAS HERE (working title); Integrated Coastal Programs; Coastal Studies Institute; NC 
Shown: test in progress.

TEST PIECE is a site-specific installation rendered 
by Gabe Duggan (Assistant Professor, Textile  
Design; ICP Fellow, 2022) for immediate testing 
of legibility by different devices.

This work is in collaboration with Dr. David 
Lagomasino (Assistant Professor, Department of 
Coastal Studies) to determine where such work 
intersects and can contribute to each other’s  
research. Of particular interest is legibility of 
these artworks through current data-collecting 
practices, namely radar and high-resolution  
photography via satellite. 
 
As a 2022 ICP Fellow, Duggan will be focusing 
on these questions on site at CSI throughout May 
2022. During this Fellowship, further experiments 
will be run to determine possible interactions 
between surface visibility, currents, and water 
levels.
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FORTHCOMING; 2022 
WAS HERE (working title); Integrated Coastal Programs; Coastal Studies Institute; NC 
Shown: test in progress.

TEST PIECE is a site-specific installation rendered 
by Gabe Duggan (Assistant Professor, Textile  

Design; ICP Fellow, 2022) for immediate testing 
of legibility by different devices.

This work is in collaboration with Dr. David 
Lagomasino (Assistant Professor, Department of 
Coastal Studies) to determine where such work 

intersects and can contribute to each other’s  
research. Of particular interest is legibility of 

these artworks through current data-collecting 
practices, namely radar and high-resolution  

photography via satellite. 
 

As a 2022 ICP Fellow, Duggan will be focusing 
on these questions on site at CSI throughout May 

2022. During this Fellowship, further experiments 
will be run to determine possible interactions 
between surface visibility, currents, and water 

levels.
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FAR at MOF: Fiber Artist Residency at the Musk Ox Farm 

FAR at the MUSK OX FARM 2021 
Ahtna Nenn’ + Dënéndeh Land 
PALMER, AK | U.S. 

The Fiber Artist Residency (FAR) at the Musk Ox Farm introduces  
contemporary artists to qiviut cultivation at the non-profit in Alaska.  
Resident artists are given time and space to develop their work independently  
amidst the oomingmak (‘musk ox’) and natural landscape, and share their research  
publicly through fiber-based workshops.

PROGRAM HISTORY 
In May 2015, artist and educator Gabe Duggan traveled from Atlanta, GA to conduct an  
independent residency at the Musk Ox Farm during combing and calving season. This  
self-proposed residency expanded Duggan’s research in fibers (ethics and physics), animal  
psychology (predator/prey relationships), and installation art (fiber-based, site-specific). This  
beta residency involved daily labor alongside the farm’s competitive veterinarian intern  
program, continuation of independent artistic ideation, and culminated in a large, 
public-engaging installation. Through this rigorous experience, Duggan accumulated 
embodied knowledge of working with the unique species and their fiber.

JULY2021 
The inaugural FAR at the Musk Ox Farm is being held by invitation in July 2021 with artists  
Gabe Duggan, Emily Johnson, and Tina Marks (bios and information below). These artists bring a  
wide range of interests/research/specialization to the farm to be shared with visitors including 
cyanotype, embroidery, coiling, and fiber foundations/spinning. Registration here/below.

The residents’ research is supported through lodging, shared studio space in the renovated barn loft 
(ADA accessible), outdoor sites for land-based experiments, time for development of personal work, 
conversations and activities with other resident artists, and local field trips such as hikes and  
museums. Artists will learn about the oomingmak and qiviut first-hand through observations of feed-
ings, weigh-ins, and discussion of the combing process. 

FUTURE 
FAR at the Musk Ox Farm will be held in future seasons with closer proximity to combing and 
calving (May), where fiber collection can be observed.

Artists will be invited through a brief application process completed in December of the 
preceding year, with acceptance announced in January.

 
Please contact Gabe and Mark with questions:
gabriellemduggan@gmail.com
mark@muskoxfarm.org

FAR at MOF, 2021 
Musk Ox Farm on Ahtna Nenn’ and 
Dënéndeh Land, Palmer, AK.
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FAR at MOF: Fiber Artist Residency at the Musk Ox Farm 
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2021 
Kudzu Connectivtity  
30X10X20ft. DSM Dyneema on Tuscarora Land, North Carolina Museum of Natural Sciences at Greenville, NC. 
Awarded funding and project development support through ECU’s Engagement and Outreach Scholars Academy. 
https://rede.ecu.edu/engagement/programs-and-initiatives/eosa/ 

Kudzu Connectivity : Event Preparation  
Preporatory Workshop on Invasive Species and 
Traditional Basketry Techniques at Grifton site 
Collaborator : Dr. Carol Goodwillie
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2021 
Kudzu Connectivtity  
30X10X20ft. DSM Dyneema on Tuscarora Land, North Carolina Museum of Natural Sciences at Greenville, NC. 
Awarded funding and project development support through ECU’s Engagement and Outreach Scholars Academy. 
https://rede.ecu.edu/engagement/programs-and-initiatives/eosa/
 

Kudzu Connectivity : Event Preparation  
Promotion and Installation 

Assistant: Adam Berman 

Art + Science? 

You are being invited to participate in a research study. 

It is hoped that this will assist us to better understand the impact art strategies and techniques can have on the 

dissemination of science knowledge through the study of plants, specifically Kudzu. 

Your participation in the research is voluntary. There is no penalty for not taking part in this research study. 

Educational booklets/materials kits and supplies will be offered to participants. 

We will not be able to pay you for the time you volunteer. 

Please call Gabe Duggan at 1(252)328-1321 for any research related questions. 

Masks and social distancing are required in compliance with the U.S. Centers for Disease Control and Prevention.

Accessibility:
This is a primarily outdoor activity accessible by wheelchair, on ground that is level with the  
sidewalk. Seating will be available (benches and chairs). Please contact below with any questions.

KUDZU is often recognized across North Carolina as a green  
blanket covering everything from trees to cars to houses. 

Can you name at least 3 different ways KUDZU 
has been useful to humans? 
 
Come find out how!

Through hands-on plant activities and an interactive art  
installation, we will learn about KUDZU’S biology and  
uncover its historic relationship with our own species.

KKUDZU UDZU 
++    
CONNECTIVITYCONNECTIVITY

KKUDZU UDZU 
++    
CONNECTIVITYCONNECTIVITY

A
rtw

ork: A
dam

 B
erm

an          D
esign: G

abe D
uggan

10am Saturday, May 1 
NCMNS at Greenville:  

729 Dickinson Ave., NC 27834 
(+ 24/7 open interactivity throughout May) 

To register go to 
www.atimeforscience.org

FREE PROGRAM
All are welcome!



42
C

O
L

L
A

B
O

R
A

T
IO

N
S

2021 
Kudzu Connectivtity  
30X10X20ft. DSM Dyneema on Tuscarora Land, North Carolina Museum of Natural Sciences at Greenville, NC. 
Awarded funding and project development support through ECU’s Engagement and Outreach Scholars Academy. 
https://rede.ecu.edu/engagement/programs-and-initiatives/eosa/
 

Kudzu Connectivity : Event  
Kudzu Workshop and Interactive Installation 

Collaborator: Dr. Carol Goodwillie 
Assistant: Adam Berman
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2021 
Kudzu Connectivtity  
30X10X20ft. DSM Dyneema on Tuscarora Land, North Carolina Museum of Natural Sciences at Greenville, NC. 
Awarded funding and project development support through ECU’s Engagement and Outreach Scholars Academy. 
https://rede.ecu.edu/engagement/programs-and-initiatives/eosa/
 

Kudzu Connectivity.  
Educational Zine Overview, design by 

Gabe Duggan and Adam Berman
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A World In Song, Asbury Hall (Hallwalls/Righteous Babe Records), Buffalo, NY.  
Interdisciplinary Collaboration: Invited.

A World In Song, 2019 
Installed and dressed performance by Cages (Nola Ranallo and Dave Bailey) and collaborators 
1 evening benefiting Crisis Services, ~40 X 60 X 30 feet; Various Fibers 
installation progress
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A World In Song, Asbury Hall (Hallwalls/Righteous Babe Records), Buffalo, NY.  
Interdisciplinary Collaboration: Invited.

A World In Song, 2019 
Installed and dressed performance by Cages (Nola Ranallo and Dave Bailey) and collaborators 
1 evening benefiting Crisis Services, ~40 X 60 X 30 feet; Various Fibers 
stills from performance
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UNT Fibers. Denton, TX: UNT Gallery.  
Interdisciplinary Collaboration: Invited.

Looming Resonance was a collaboration with Mark 
Vaughn, building an instrument from tension built between 

two floor looms. Performed with: Mark Vaughn, Clay 
Davidson, Chris Poovey (UNT College of Music), and Abby 

Sherrill (UNT College of Visual Arts and Design).

Looming Resonance, 2018  
performance: 13 minutes;
installation: 4 X 6 X 12 feet 
2 Macomber floor looms, audio equipment, 
physical interactions, steel, polymers 
stills from performance
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UNT Fibers. Denton, TX: UNT Gallery.  
Interdisciplinary Collaboration: Invited.

Looming Resonance was a collaboration with Mark Vaughn, building an instrument 
from tension built between two floor looms. Performed with: Mark Vaughn, Clay 

Davidson, Chris Poovey (UNT College of Music), and Abby Sherrill (UNT College 
of Visual Arts and Design).

Looming Resonance, 2018  
performance: 13 minutes;

installation: 4 X 6 X 12 feet 
2 Macomber floor looms, 

audio equipment, physical 
interactions, steel, polymers 

In Progress testing.
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my misogyny, 2018 (still from performance) 
performance: 16 minutes;
public call: 3 weeks;
installation: 3 X 6 X 10  feet 
vocals, audio equipment, physical interactions, steel, 
polymers, silk, paper, concrete, water 

mymisogyny was a public call and performance at the 
Carrack in Durham, NC. For the duration of work with 

water 01, a prompt was presented to the viewer to con-
sider ways in which they have negatively judged someone 

based on traits or actions deemed feminine. Responses 
were written anonymously and left to be read aloud by 

the artist in a closing reading accompanied by beats. 
Once a response was read aloud, it was wrapped around 
a rock and left to sink in the basin of work with water 01.

 
PUBLICATIONS: 

Published in The Indy; see PUBLICATIONS.

2018 
rocks that won’t sink; The Carrack, Durham, NC.  
Solo Exhibition: Juried
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mymisogyny was a public call and performance at the 
Carrack in Durham, NC. For the duration of work with 

water 01, a prompt was presented to the viewer to con-
sider ways in which they have negatively judged someone 

based on traits or actions deemed feminine. Responses 
were written anonymously and left to be read aloud by 

the artist in a closing reading accompanied by beats. 
Once a response was read aloud, it was wrapped around 
a rock and left to sink in the basin of work with water 01.

WORK WITH WATER, 2018 (installation view, in studio) 
installation: 3 X 6 X 10  feet 
steel, polymers, silk, paper, concrete, water 

 
PUBLICATIONS: 

Published in The Indy; see PUBLICATIONS.

2018 
rocks that won’t sink; The Carrack, Durham, NC.  
Solo Exhibition: Juried
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mymisogyny was a public call and performance at the 
Carrack in Durham, NC. For the duration of work with 

water 01, a prompt was presented to the viewer to con-
sider ways in which they have negatively judged someone 

based on traits or actions deemed feminine. Responses 
were written anonymously and left to be read aloud by 

the artist in a closing reading accompanied by beats. 
Once a response was read aloud, it was wrapped around 
a rock and left to sink in the basin of work with water 01.

WORK WITH WATER, 2018 (installation view, in studio) 
installation: 3 X 6 X 10  feet 
steel, polymers, silk, paper, concrete, water 

 
PUBLICATIONS: 

Published in The Indy; see PUBLICATIONS.

2018 
rocks that won’t sink; The Carrack, Durham, NC.  
Solo Exhibition: Juried
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mymisogyny was a public call and performance at the 
Carrack in Durham, NC. For the duration of work with 

water 01, a prompt was presented to the viewer to con-
sider ways in which they have negatively judged someone 

based on traits or actions deemed feminine. Responses 
were written anonymously and left to be read aloud by 

the artist in a closing reading accompanied by beats. 
Once a response was read aloud, it was wrapped around 
a rock and left to sink in the basin of work with water 01.

WORK WITH WATER, 2018  
(installation view, in studio) 
installation: 3 X 6 X 10  feet 
steel, polymers, silk, paper, concrete, water 

DETAIL

 
PUBLICATIONS: 

Published in The Indy; see PUBLICATIONS.

2018 
rocks that won’t sink; The Carrack, Durham, NC.  
Solo Exhibition: Juried
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Architectural Intersections, 2017
installation: 4 X 7 X 12 feet
Interdisciplinary collaboration utilizing video, dental plaster, medical latex tubing, polymer fibers

Retrieving cast nest in the field.

 
PUBLICATIONS: 

Published in SciArt Magazine; see PUBLICATIONS.

2017 
As a Rob R. Dunn Artist in Residence, I collaborated with Biologist Adrian Smith at Smith’s lab in 
the North Carolina Museum of Natural Sciences throughout the year of 2017. We located and cast a 
Pogonomyrmex ant nest in dental plaster as part of an installation in the lab; art and science re-
search developed side by side and in conversation. This collaboration culminated in a presentation 
at NCMNS’s Science Cafe and an article in SciArt Magazine.
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View of studio in the laboratory.

 
PUBLICATIONS: 

Published in SciArt Magazine; see PUBLICATIONS.

Installation in progress; Architectural Intersections.

2017 
As a Rob R. Dunn Artist in Residence, I collaborated with Biologist Adrian Smith at Smith’s lab in 
the North Carolina Museum of Natural Sciences throughout the year of 2017. We located and cast a 
Pogonomyrmex ant nest in dental plaster as part of an installation in the lab; art and science re-
search developed side by side and in conversation. This collaboration culminated in a presentation 
at NCMNS’s Science Cafe and an article in SciArt Magazine.



54
C

O
L

L
A

B
O

R
A

T
IO

N
S

Architectural Intersections, 2017
installation: 4 X 7 X 12 feet
Interdisciplinary collaboration utilizing video, dental plaster, medical latex tubing, polymer fibers  

PUBLICATIONS: 
Published in SciArt Magazine; see PUBLICATIONS.

2017 
As a Rob R. Dunn Artist in Residence, I collaborated with Biologist Adrian Smith at Smith’s lab in 
the North Carolina Museum of Natural Sciences throughout the year of 2017. We located and cast a 
Pogonomyrmex ant nest in dental plaster as part of an installation in the lab; art and science re-
search developed side by side and in conversation. This collaboration culminated in a presentation 
at NCMNS’s Science Cafe and an article in SciArt Magazine.
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Architectural Intersections, 2017
installation: 4 X 7 X 12 feet
Interdisciplinary collaboration utilizing video, dental plaster, medical latex tubing, polymer fibers

2017 
As a Rob R. Dunn Artist in Residence, I collaborated with Biologist Adrian Smith at Smith’s lab in 
the North Carolina Museum of Natural Sciences throughout the year of 2017. We located and cast a 
Pogonomyrmex ant nest in dental plaster as part of an installation in the lab; art and science re-
search developed side by side and in conversation. This collaboration culminated in a presentation 
at NCMNS’s Science Cafe and an article in SciArt Magazine.

 
PUBLICATIONS: 

Published in SciArt Magazine; see PUBLICATIONS.
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Architectural Intersections, 2017
installation: 4 X 7 X 12 feet
Interdisciplinary collaboration utilizing video, dental plaster, medical latex tubing, polymer fibers

(Interview video stills)

 
PUBLICATIONS: 

Published in SciArt Magazine; see PUBLICATIONS.

2017 
As a Rob R. Dunn Artist in Residence, I collaborated with Biologist Adrian Smith at Smith’s lab in 
the North Carolina Museum of Natural Sciences throughout the year of 2017. We located and cast a 
Pogonomyrmex ant nest in dental plaster as part of an installation in the lab; art and science re-
search developed side by side and in conversation. This collaboration culminated in a presentation 
at NCMNS’s Science Cafe and an article in SciArt Magazine.
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2016 
Consensus Reality 
20 min. single channel video and performance, 
Multimedia Opera in collaboration with Neill Prewitt. 
Stills, Clockwise from left: I am Myself, And; Wild 
Child; Tiger; Live My Life

PERFORMANCES: 
 Venues in Atlanta, Beijing, Baltimore, New York City 

PUBLICATIONS: 
Featured in ArtFCity; see PUBLICATIONS.
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Consensus Reality, 2016 
20 min. single channel video and performance, 
Multimedia Opera in collaboration with Neill Prewitt. 
Stills from Woman of Wisdom/Banshee scene.

PERFORMANCES: 
 Galleries and Venues in Atlanta, Beijing, Baltimore, New York City 

PUBLICATIONS: 
Featured in ArtFCity; see PUBLICATIONS.

2016 
Consensus Reality 
20 min. single channel video and performance, 
Multimedia Opera in collaboration with Neill Prewitt. 
Stills, Woman of Wisdom/Banshee.
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2015 
Resound  
8 X 10 X 22 feet 
Sound performance in collaboration with  
Nic Jenkins. Installed for Indie Grits Film Festival in 
Columbia, SC.
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2013 
Fertile Crescent
12 X 12 X 12 feet
performance, wood, cotton, earth, water, nuts, seeds
Collaboration with movement artist PJ Maske.
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2013 
Fertile Crescent
12 X 12 X 12 feet
performance, wood, cotton, earth, water, nuts, seeds
Collaboration with movement artist PJ Maske.
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EXHIBITIONS: 
2022 Fresh Form; Maude Kerns Art Center; Eugene, OR; with Sarah Nguyen and Mayuko Ono Gray 

2021 Digital Garden; Praxis Workshop; Cleveland, OH; curated by Connie Fu 
PUBLICATIONS: 

Digital Garden Catalogs; see PUBLICATIONS.

2021 
decalibrated referent
6 X 8 X10 feet
cotton, synthetic polymers
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EXHIBITIONS: 
2022 Fresh Form; Maude Kerns Art Center; Eugene, OR; with Sarah Nguyen and Mayuko Ono Gray 

2021 Digital Garden; Praxis Workshop; Cleveland, OH; curated by Connie Fu 
PUBLICATIONS: 

Digital Garden Catalogs; see PUBLICATIONS.

2021 
decalibrated referent
6 X 8 X10 feet
cotton, synthetic polymers
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EXHIBITIONS: 
2022 Fresh Form; Maude Kerns Art Center; Eugene, OR; with Sarah Nguyen and Mayuko Ono Gray 

2021 Digital Garden; Praxis Workshop; Cleveland, OH; curated by Connie Fu 
PUBLICATIONS: 

Digital Garden Catalogs; see PUBLICATIONS.

2021 
decalibrated referent
6 X 8 X10 feet
cotton, synthetic polymers

DETAIL
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decalibrated referent
6 X 8 X10 feet
cotton, synthetic polymers

EXHIBITIONS: 
2022 Fresh Form; Maude Kerns Art Center; Eugene, OR; with Sarah Nguyen and Mayuko Ono Gray 

2021 Digital Garden; Praxis Workshop; Cleveland, OH; curated by Connie Fu 
PUBLICATIONS: 

Digital Garden Catalogs; see PUBLICATIONS.

DETAIL
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EXHIBITIONS: 
2022 Fresh Form; Maude Kerns Art Center; Eugene, OR; with Sarah Nguyen and Mayuko Ono Gray 

2021 Digital Garden; Praxis Workshop; Cleveland, OH; curated by Connie Fu 
PUBLICATIONS: 

Digital Garden Catalogs; see PUBLICATIONS.

2021 
decalibrated referent
6 X 8 X10 feet
cotton, synthetic polymers

DETAIL
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EXHIBITIONS: 
2022 Fresh Form; Maude Kerns Art Center; Eugene, OR; with Sarah Nguyen and Mayuko Ono Gray 

2021 Digital Garden; Praxis Workshop; Cleveland, OH; curated by Connie Fu 
PUBLICATIONS: 

Digital Garden Catalogs; see PUBLICATIONS.

2021 
decalibrated referent
6 X 8 X10 feet
cotton, synthetic polymers

EXHIBITION
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EXHIBITIONS: 
2022 Fresh Form; Maude Kerns Art Center; Eugene, OR; with Sarah Nguyen and Mayuko Ono Gray 

2021 Digital Garden; Praxis Workshop; Cleveland, OH; curated by Connie Fu 
PUBLICATIONS: 

Digital Garden Catalogs; see PUBLICATIONS.

2021 
decalibrated referent
6 X 8 X10 feet
cotton, synthetic polymers

IN PROGRESS
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2020 
Wet Data; Arrowmont School of Craft, Gatlinburg, TN.
Solo Exhibition; Invited.
 

workwithwater03, 2020
ink on paper, synthetic polymers
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2020 
Wet Data; Arrowmont School of Craft, Gatlinburg, TN.
Solo Exhibition; Invited.
 

workwithwater03, 2020
ink on paper, synthetic polymers
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2020 
Wet Data; Arrowmont School of Craft, Gatlinburg, TN.
Solo Exhibition; Invited.
 

workwithwater03, 2020
ink on paper, synthetic polymers
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2020 
not the whalesong but. Highlands, NC: The Bascom.
http://www.thebascom.org/residency-and-internship-program
Solo Exhibition; Juried: Regional.
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not the whale song but, 2020
16 X 12 X 30 ft., dyneema, synthetic fibers, glassine, ink, plexiglass, single channel video 
At The Bascom: Center for the Visual Arts, NC

2020 
not the whalesong but. Highlands, NC: The Bascom.
http://www.thebascom.org/residency-and-internship-program
Solo Exhibition; Juried: Regional.
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not the whale song but, 2020
16 X 12 X 30 ft., dyneema, synthetic fibers, glassine, ink, plexiglass, single channel video 
At The Bascom: Center for the Visual Arts, NC

2020 
not the whalesong but. Highlands, NC: The Bascom.
http://www.thebascom.org/residency-and-internship-program
Solo Exhibition; Juried: Regional.
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not the whale song but, 2020
16 X 12 X 30 ft., dyneema, synthetic fibers, glassine, ink, plexiglass, single channel video 
At The Bascom: Center for the Visual Arts, NC

2020 
not the whalesong but. Highlands, NC: The Bascom.
http://www.thebascom.org/residency-and-internship-program
Solo Exhibition; Juried: Regional.
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not the whale song but, 2020
16 X 12 X 30 ft., dyneema, synthetic fibers, glassine, ink, plexiglass, single channel video 
At The Bascom: Center for the Visual Arts, NC

2020 
not the whalesong but. Highlands, NC: The Bascom.
http://www.thebascom.org/residency-and-internship-program
Solo Exhibition; Juried: Regional.
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2020 
not the whalesong but. Highlands, NC: The Bascom.
http://www.thebascom.org/residency-and-internship-program
[CFAC Creative Activities: Solo Exhibition] [Creative Review Type: Juried][Scope: Regional]
 

not the whale song but, 2020
16 X 12 X 30 ft., dyneema, synthetic fibers, glassine, ink, plexiglass, single channel video 
At The Bascom: Center for the Visual Arts, NC
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2019 
Intangible Lines. Raleigh, NC: Anchorlight; Raleigh.  
Solo Exhibition; Invited.

work with water 02, 2019 
lasercut plexiglass; paper; water; polymer fibers 
At Anchorlight, NC
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work with water 02, 2019 
lasercut plexiglass; paper; water; polymer fibers 
At Anchorlight, NC

2019 
Intangible Lines. Raleigh, NC: Anchorlight; Raleigh.  
Solo Exhibition; Invited.
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work with water 02, 2019 
lasercut plexiglass; paper; water; polymer fibers 
At Anchorlight, NC

DETAIL

2019 
Intangible Lines. Raleigh, NC: Anchorlight; Raleigh.  
Solo Exhibition; Invited.
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work with water 02, 2019 
lasercut plexiglass; paper; water; polymer fibers 
At Anchorlight, NC

DETAIL

2019 
Intangible Lines. Raleigh, NC: Anchorlight; Raleigh.  
Solo Exhibition; Invited.
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is falling, 2018 
polymers fibers, 8 X 10 X 12 feet
Installed on Governors Island, NY with hand manipulated knit structure used to create hidden text.

PUBLICATIONS: 
Featured emilygarfield.com: see PUBLICATIONS.

2018 
Governors Island Art Fair, New York, NY. 
Juried; International.
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2018 
Governors Island Art Fair, New York, NY. 
Juried; International.

is falling, 2018 
polymers fibers, 8 X 10 X 12 feet
Installed on Governors Island, NY with hand manipulated knit structure used to create hidden text.

PUBLICATIONS: 
Featured emilygarfield.com: see PUBLICATIONS.
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resiliencing, 2017 ; 14 X 16 X 30 feet
paper, ink, polymer fibers, housing materials: plaster, bricks, glass, steel, wood flooring, house paint
resiliencing represents the resiliency of survivors throughout acts of silencing, specifically the ramifications of 
gentrification and sexual assault. Specific contexts include: a stylized sign on a condemned lot advertising ‘LIVE 
HERE’; a fresh playground erected in front of a child as they are evicted from their home; the rhythm of trauma 
playing out on bodies of survivors in the era of Trump.

2017 
Artspace NC; Raeligh, NC 
Invited; Commissioned Piece.
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resiliencing, 2017
14 X 16 X 30 feet
paper, ink, polymer fibers, housing materials: plaster, bricks, glass, steel, wood flooring, house paint 
resiliencing represents the resiliency of survivors throughout acts of silencing, specifically the ramifications 
of gentrification and sexual assault. Specific contexts include: a stylized sign on a condemned lot adver-
tising ‘LIVE HERE’; a fresh playground erected in front of a child as they are evicted from their home; the 
rhythm of trauma playing out on bodies of survivors in the era of Trump.

2017 
Artspace NC; Raeligh, NC 
Invited; Commissioned Piece.
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within, without, 2016 
6 X 8 X 16 feet; polymer fibers, steel, magnets 
(Installation views at Garis & Hahn, New York)

within, without was created in the gestation period leading up to the 2016 US Presidential Election. This installation represents tensions 
between systems of rigidity and fluidity, as they are posed in opposition to, and in negligence of, each other. within, without highlights 
the difference in converstaions that comprise debates, especially political. Parties attempt to speak on a shared issue while not sharing 
language. Perceptions become evermore binary, broken down into being one with a group "within", or Other and lacking, "without".

PUBLICATIONS: 
Featured on NY Textile Month Events; see PUBLICATIONS.

2016 
AH Arts for Garis and Hahn, Manhattan, NY 
Two-Person Exhibition; Invited.
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within, without 
6 X 8 X 16 feet, 2016 
polymer fibers, steel, magnets 
(Installation views at Garis & Hahn, New York)

PUBLICATIONS: 
Featured on NY Textile Month Events; see PUBLICATIONS.

2016 
AH Arts for Garis and Hahn, Manhattan, NY 
Two-Person Exhibition; Invited.
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within, without 
6 X 8 X 16 feet, 2016 
polymer fibers, steel, magnets 
(Detail of magnet, at Garis & Hahn, New York)

PUBLICATIONS: 
Featured on NY Textile Month Events; see PUBLICATIONS.

2016 
AH Arts for Garis and Hahn, Manhattan, NY 
Two-Person Exhibition; Invited.
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PUBLICATIONS: 
Featured in The Gothamist; see PUBLICATIONS.

2014 
altared spine 
10 X 12 X 21 feet
wood, polymer fibers, glass, wire, paper, tar, rocks
Presented with works by others on Hyperallergic and Gothamist. 
(Installation views at Governors Island Art Fair.)
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2014 
altared spine 
10 X 12 X 21 feet
wood, polymer fibers, glass, wire, paper, tar, rocks
Presented with works by others on Hyperallergic and Gothamist. 
(Installation views at Governors Island Art Fair.)

PUBLICATIONS: 
Featured in The Gothamist; see PUBLICATIONS.
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PUBLICATIONS: 
Featured in The Gothamist; see PUBLICATIONS.

2014 
altared spine 
10 X 12 X 21 feet
wood, polymer fibers, glass, wire, paper, tar, rocks
Presented with works by others on Hyperallergic and Gothamist. 
(Installation views at Governors Island Art Fair.)
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PUBLICATIONS: 
Featured in hyperallergic; see PUBLICATIONS.

2013 
fictitious force 
12 X 14 X 9 feet, 2013 
cotton, architectural remnants, stones 
Installation views at the Governors Island Art Fair. 
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PUBLICATIONS: 
Featured in hyperallergic; see PUBLICATIONS.

2013 
fictitious force 
12 X 14 X 9 feet, 2013 
cotton, architectural remnants, stones 
Installation views at the Governors Island Art Fair. 
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PUBLICATIONS: 
Featured in hyperallergic; see PUBLICATIONS.

2013 
fictitious force 
12 X 14 X 9 feet, 2013 
cotton, architectural remnants, stones 
Installation views at the Governors Island Art Fair. 
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2012 
sinew/synapses
16 X 18 X 24 feet
cotton, synthetic nonwoven, rocks, glass, paper, wax 
Installation views during Durham Storefront Project.
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2012 
sinew/synapses
16 X 18 X 24 feet
cotton, synthetic nonwoven, rocks, glass, paper, wax 
Installation views during Durham Storefront Project.
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2021 
Beach Hairs; Peter 
~24 X ~46 in. 
cotton, synthetic polymers 
A selfie is refracted through processes of depiction/materialization; digital 
imaging and translation to weaving draft and then handweaving by digital 
jacquard. 

EXHIBITIONS: 
2022 Fresh Form; Maude Kerns Art Center; Eugene, OR;with Sarah Nguyen and Mayuko Ono Gray 

2021 Analog/Digital: Art Responding to the Physical; Proctor-Yongue House, NC; with Cynthia Bickley-Green
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DETAIL
EXHIBITIONS: 

2022 Fresh Form; Maude Kerns Art Center; Eugene, OR;with Sarah Nguyen and Mayuko Ono Gray 
2021 Analog/Digital: Art Responding to the Physical; Proctor-Yongue House, NC; with Cynthia Bickley-Green

2021 
Beach Hairs; Peter 
~24 X ~46 in. 
cotton, synthetic polymers 
A selfie is refracted through processes of depiction/materialization; digital imaging and translation to weaving 
draft and then handweaving by digital jacquard. 
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honeystillfloats, 2019 
38 X 24 inches each; cotton, synthetic polymers

2019 
honeystillfloats

EXHIBITIONS: 
2022 Fresh Form; Maude Kerns Art Center; Eugene, OR; with Sarah Nguyen and Mayuko Ono Gray 
2021 A Hundred Thousand Sled Dogs; Black Mountain Center for the Arts, NC  
2020 Contemporary Fine Craft; Artspace, Raleigh NC; Best In Show; curated by Mia Hall 
2019 Teach/Taught; Meramec Community College St. Louis, MN curated by Rena Wood 
2019 Beyond Punch Cards; Form and Concept, Santa Fe, NM; curated by Francesca Rodriguez Sawaya and Renata de Carvalho Gaui of  
 ‘Weaving to Code, Coding to Weave’
2019 Vignette Art Fair; The Women’s Museum, Dallas, TX; curated by Leslie Moody Castro
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2019 
honeystillfloats

EXHIBITIONS: 

DETAIL honeystillfloats, 2019 
38 X 24 inches each; cotton, synthetic polymers
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2019 
honeystillfloats

EXHIBITIONS: 

DETAIL honeystillfloats, 2019 
38 X 24 inches each; cotton, synthetic polymers
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2019 
Fine Contemporary Craft. Raleigh, NC: Artspace NC. 
http://artspacenc.org/artists/opportunities/call-for-exhibitions/fine-contemporary-craft/ 
Juried: National 
Awarded: Best In Show

Weaving2018, 2019 ; (sides A+B) 38 X 145 inches; cotton, synthetic polymers
Digital jacquard hand woven on a TC1 glitching due to neglect.

EXHIBITIONS: 
2022 Fresh Form; Maude Kerns Art Center; Eugene, OR; with Sarah Nguyen and Mayuko Ono Gray 

2021 A Hundred Thousand Sled Dogs; Black Mountain Center for the Arts, NC  
2020 Contemporary Fine Craft; Artspace, Raleigh NC; Best In Show; curated by Mia Hall 
2019 Teach/Taught; Meramec Community College St. Louis, MN curated by Rena Wood 

2019 Beyond Punch Cards; Form and Concept, Santa Fe, NM; curated by Francesca Rodriguez Sawaya and Renata de Carvalho Gaui of  
 ‘Weaving to Code, Coding to Weave’

2019 Vignette Art Fair; The Women’s Museum, Dallas, TX; curated by Leslie Moody Castro

“Juried by Mia Hall, Director of Penland School of Crafts. 
This biennial national exhibition is a celebration of the spirit of tradition and 
innovation found throughout contemporary craft in the United States. Juried 

by Mia Hall, Executive Director of Penland School of Craft.” 
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Weaving2018, 2019 ; (sides A+B) 38 X 145 inches; cotton, synthetic polymers
Digital jacquard hand woven on a TC1 glitching due to neglect.

EXHIBITIONS: 
2022 Fresh Form; Maude Kerns Art Center; Eugene, OR; with Sarah Nguyen and Mayuko Ono Gray 
2021 A Hundred Thousand Sled Dogs; Black Mountain Center for the Arts, NC  
2020 Contemporary Fine Craft; Artspace, Raleigh NC; Best In Show; curated by Mia Hall 
2019 Teach/Taught; Meramec Community College St. Louis, MN curated by Rena Wood 
2019 Beyond Punch Cards; Form and Concept, Santa Fe, NM; curated by Francesca Rodriguez Sawaya and Renata de Carvalho Gaui of  
 ‘Weaving to Code, Coding to Weave’
2019 Vignette Art Fair; The Women’s Museum, Dallas, TX; curated by Leslie Moody Castro

DETAIL

2019 
Fine Contemporary Craft. Raleigh, NC: Artspace NC. 
http://artspacenc.org/artists/opportunities/call-for-exhibitions/fine-contemporary-craft/ 
Juried: National 
Awarded: Best In Show

“Juried by Mia Hall, Director of 
Penland School of Crafts. 

This biennial national exhibition 
is a celebration of the spirit of 

tradition and innovation found 
throughout contemporary craft 
in the United States. Juried by 

Mia Hall, Executive Director of 
Penland School of Craft.” 
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BeachHairs 
2019; 36 X 22 in. 
digitally printed cotton, silk 
A selfie is refracted through processes of depic-
tion/materialization; digital imaging and transla-
tion to weaving draft for digital jacquard. The 
pixels used to represent individual threads (that 
are assigned to represent pixels of the original im-
age) were then printed onto threads of industrially 
woven cloth. Additional implications are made 
through surface and structural renderings.

RALEIGH FINE ARTS SOCIETY 2020 North Carolina Artists Exhibition. 
Contemporary Art Museum Raleigh, NC 
[Creative Review Type: Juried]

EXHIBITIONS: 
2021 A Hundred Thousand Sled Dogs; Black Mountain Center for the Arts, NC  

2020 North Carolina Artists Exhibition. Raleigh, NC: Contemporary Art Museum. 
2019 Intangible Lines. Raleigh, NC: Anchorlight. 

2018 Soft Pull; SEAD Gallery, Bryan, TX; with Abby Sherrill

“Juror, Nat Trotman, Curator of Performance and Media at 
the Guggenheim Museum in New York, selected 57 artists 

and 61 works from 679 incredible NC artists. Trotman 
notes: “My selection for the Exhibition brings together 

a diverse, multigenerational group of nearly sixty artists, 
each of whom is committed to speaking truth to the era 
in which we live. Their works are provocative, powerful, 

and profound. And they are unified in their desire to offer 
moments of grace, beauty, and critique in the face of these 

difficult times.”
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BeachHairs 
2019; 36 X 22 in. 
digitally printed cotton, silk 
A selfie is refracted through processes of depiction/materialization; digital imaging and translation to 
weaving draft for digital jacquard. The pixels used to represent individual threads (that are assigned 
to represent pixels of the original image) were then printed onto threads of industrially woven cloth. 
Additional implications are made through surface and structural renderings.

DETAIL

EXHIBITIONS: 
2021 A Hundred Thousand Sled Dogs; Black Mountain Center for the Arts, NC  

2020 North Carolina Artists Exhibition. Raleigh, NC: Contemporary Art Museum. 
2019 Intangible Lines. Raleigh, NC: Anchorlight. 

2018 Soft Pull; SEAD Gallery, Bryan, TX; with Abby Sherrill

2020 
RALEIGH FINE ARTS SOCIETY North Carolina Artists Exhibition. 
Contemporary Art Museum Raleigh, NC 
Juried: Regional.

“Juror, Nat Trotman, Curator of Performance and Media at 
the Guggenheim Museum in New York, selected 57 artists 

and 61 works from 679 incredible NC artists. Trotman 
notes: “My selection for the Exhibition brings together 

a diverse, multigenerational group of nearly sixty artists, 
each of whom is committed to speaking truth to the era 
in which we live. Their works are provocative, powerful, 

and profound. And they are unified in their desire to offer 
moments of grace, beauty, and critique in the face of these 

difficult times.”
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BeachHairs 
2019; 36 X 22 in. 
digitally printed cotton, silk 
A selfie is refracted through processes of depiction/materialization; digital imaging and translation to 
weaving draft for digital jacquard. The pixels used to represent individual threads (that are assigned 
to represent pixels of the original image) were then printed onto threads of industrially woven cloth. 
Additional implications are made through surface and structural renderings.

DETAIL

EXHIBITIONS: 
2021 A Hundred Thousand Sled Dogs; Black Mountain Center for the Arts, NC  

2020 North Carolina Artists Exhibition. Raleigh, NC: Contemporary Art Museum. 
2019 Intangible Lines. Raleigh, NC: Anchorlight. 

2018 Soft Pull; SEAD Gallery, Bryan, TX; with Abby Sherrill

2020 
RALEIGH FINE ARTS SOCIETY North Carolina Artists Exhibition. 
Contemporary Art Museum Raleigh, NC 
Juried: Regional.

“Juror, Nat Trotman, Curator of Performance 
and Media at the Guggenheim Museum in New 
York, selected 57 artists and 61 works from 679 
incredible NC artists. Trotman notes: “My  
selection for the Exhibition brings together a 
diverse, multigenerational group of nearly sixty 
artists, each of whom is committed to speaking 
truth to the era in which we live. Their works are 
provocative, powerful, and profound. And they 
are unified in their desire to offer moments of 
grace, beauty, and critique in the face of these 
difficult times.”
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games01, 2019 
23 X 18 in. 
ink, polymers, silk; on paper

EXHIBITIONS: 
2019 Intangible Lines. Raleigh, NC: Anchorlight; Raleigh. 
2018 Soft Pull; SEAD Gallery, Bryan, TX; with Abby Sherrill 
COLLECTIONS: 
Private; sold in a benefit for the NAACP.

2019 
Intangible Lines. Raleigh, NC: Anchorlight; Raleigh.  
Solo Exhibition; Invited.
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games01, 2019 
23 X 18 in. 
ink, polymers, silk; on paper

EXHIBITIONS: 
2019 Intangible Lines. Raleigh, NC: Anchorlight; Raleigh. 
2018 Soft Pull; SEAD Gallery, Bryan, TX; with Abby Sherrill 
COLLECTIONS: 
Private; sold in a benefit for the NAACP.

DETAIL

2019 
Intangible Lines. Raleigh, NC: Anchorlight; Raleigh.  
Solo Exhibition; Invited.
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At Once, 2019 
55 X 40 in. 
mixed media on paper 

DETAIL

EXHIBITIONS: 
2021 A Hundred Thousand Sled Dogs;  
 Black Mountain Center for the Arts, NC 
2019 Intangible Lines. Raleigh, NC: Anchorlight; Raleigh. 
2018 Soft Pull; SEAD Gallery, Bryan, TX; with Abby Sherrill

2019 
Intangible Lines. Raleigh, NC: Anchorlight; Raleigh.  
Solo Exhibition; Invited.
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At Once, 2019 
55 X 40 in. 
mixed media on paper 

EXHIBITIONS: 
2021 A Hundred Thousand Sled Dogs; Black Mountain Center for the Arts, NC 
2019 Intangible Lines. Raleigh, NC: Anchorlight; Raleigh. 
2018 Soft Pull; SEAD Gallery, Bryan, TX; with Abby Sherrill

DETAIL

2019 
Intangible Lines. Raleigh, NC: Anchorlight; Raleigh.  
Solo Exhibition; Invited.
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‘Trust me, I’m telling you stories.’, 2018
silk, steel, 14 X 14 X 22 inches
MRI scan digitaly printed on silk with abstracted text regarding power 
imbalances, stitched to reflect physiological impact.

EXHIBITIONS: 
2019 Vignette Art Fair; The Women’s Museum, Dallas, TX; curated by Leslie Moody Castro 

COLLECTIONS: 
Private 
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‘Trust me, I’m telling you stories.’, 2018
silk, steel, 14 X 14 X 22 inches
MRI scan digitaly printed on silk with abstracted text regarding power 
imbalances, stitched to reflect physiological impact.

EXHIBITIONS: 
2019 Vignette Art Fair; The Women’s Museum, Dallas, TX; curated by Leslie Moody Castro 

COLLECTIONS: 
Private 
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‘Trust me, I’m telling you stories.’, 2018
silk, steel, 14 X 14 X 22 inches
MRI scan digitaly printed on silk with abstracted text regarding power 
imbalances, stitched to reflect physiological impact.

EXHIBITIONS: 
2019 Vignette Art Fair; The Women’s Museum, Dallas, TX; curated by Leslie Moody Castro 

COLLECTIONS: 
Private 
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testing 
2018; 18 X 23 in. 
ink, steel, cotton; on paper 

DETAIL

EXHIBITIONS: 
2019 intangible lines ; Anchorlight; Raleigh, NC; Shelley Smith curated 

2017 Raw Material; CVAD Faculty; UNT On The Square, Denton, TX 
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testing 
2018; 18 X 23 in. 
ink, steel, cotton; on paper

DETAIL

EXHIBITIONS: 
2019 intangible lines ; Anchorlight; Raleigh, NC; Shelley Smith curated 

2017 Raw Material; CVAD Faculty; UNT On The Square, Denton, TX 
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cottonweed, 2017 
4 X 32 X 38 inches  
undyed cotton; manufactured and undocumented 
Handwoven digital jacquard with 02NCAC48A.0607 excerpt; 
laws controlling cotton growing in North Carolina.

EXHIBITIONS: 
2019 ITAB IV; San Jose Museum of Quilts & Textiles, San Jose, CA; Juried by: Natalie Miebach, Clay Bavor, Janet Echelman 
2018 Weeds; Artspace Frable Gallery, Richmond, VA
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cottonweed, 2017 (detail) 
4 X 32 X 38 inches  
undyed cotton; manufactured and undocumented 
Handwoven digital jacquard with 02NCAC48A.0607 excerpt; 
laws controlling cotton growing in North Carolina. 
 

EXHIBITIONS: 
2019 ITAB IV; San Jose Museum of Quilts & Textiles, San Jose, CA; Juried by: Natalie Miebach, Clay Bavor, Janet Echelman 
2018 Weeds; Artspace Frable Gallery, Richmond, VA



120
E

X
H

IB
IT

E
D

 W
O

R
K

S

cottonweed, 2017 (detail) 
4 X 32 X 38 inches  
undyed cotton; manufactured and undocumented 
Handwoven digital jacquard with 02NCAC48A.0607 excerpt; 
laws controlling cotton growing in North Carolina. 
 

EXHIBITIONS: 
2019 ITAB IV; San Jose Museum of Quilts & Textiles, San Jose, CA; Juried by: Natalie Miebach, Clay Bavor, Janet Echelman 
2018 Weeds; Artspace Frable Gallery, Richmond, VA
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AsOne, 2017 
diptych: 38 X 56 inches each 
cotton and polymers 
Handwoven digital jacquard depicting double standards within a self-directed artistic practice:  
“silencing my silencing, exploiting my exploitation”. 

EXHIBITIONS: 
2019 ITAB IV; San Jose Museum of Quilts & Textiles, San Jose, CA; Juried by: Natalie Miebach, Clay Bavor, Janet Echelman 

2018 rocks that won’t sink; The Carrack Modern Art, Durham NC
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AsOne, 2017 (detail) 
diptych: 38 X 56 inches each 
cotton and polymers 
Handwoven digital jacquard depicting double standards within a self-directed artistic practice:  
“silencing my silencing, exploiting my exploitation”. 

EXHIBITIONS: 
2021 A Hundred Thousand Sled Dogs; Black Mountain Center for the Arts, NC 

2019 ITAB IV; San Jose Museum of Quilts & Textiles, San Jose, CA; Juried by: Natalie Miebach, Clay Bavor, Janet Echelman 
2018 rocks that won’t sink; The Carrack Modern Art, Durham NC
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AsOne, 2017 (detail) 
diptych: 38 X 56 inches each 
cotton and polymers 
Handwoven digital jacquard depicting double standards within a self-directed artistic practice:  
“silencing my silencing, exploiting my exploitation”. 

EXHIBITIONS: 
2021 A Hundred Thousand Sled Dogs; Black Mountain Center for the Arts, NC 

2019 ITAB IV; San Jose Museum of Quilts & Textiles, San Jose, CA; Juried by: Natalie Miebach, Clay Bavor, Janet Echelman 
2018 rocks that won’t sink; The Carrack Modern Art, Durham NC
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lakewise, 2017
80 X 88 inches
cotton, wool
lakewise is a coverlet embodying traditions of 8H-based overshot weaving, digital systems, and bathymetry 
(Lake Erie) to develop a functional object symbolizing transference.

EXHIBITIONS: 
2021 A Hundred Thousand Sled Dogs; Black Mountain Center for the Arts, NC 
2021 Digital Garden; Praxis Workshop; Cleveland, OH; curated by Connie Fu

2020 Wet Data; Arrowmont School of Arts and Crafts, TN; Kelsey Dillow curated 
2019 ITAB IV; San Jose Museum of Quilts & Textiles, San Jose, CA Juried by: Natalie Miebach, Clay Bavor, Janet Echelman 

2019 intangible lines ; Anchorlight; Raleigh, NC; Shelley Smith curated 
2017 Fold/Unfold; Georgia and North Carolina; Susan Falls and Jessica Smith curated
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lakewise, 2017
80 X 88 inches
cotton, wool
lakewise is a coverlet embodying traditions of 8H-based overshot weaving, digital systems, and bathymetry 
(Lake Erie) to develop a functional object symbolizing transference.

EXHIBITIONS: 
2021 A Hundred Thousand Sled Dogs; Black Mountain Center for the Arts, NC 
2021 Digital Garden; Praxis Workshop; Cleveland, OH; curated by Connie Fu

2020 Wet Data; Arrowmont School of Arts and Crafts, TN; Kelsey Dillow curated 
2019 ITAB IV; San Jose Museum of Quilts & Textiles, San Jose, CA Juried by: Natalie Miebach, Clay Bavor, Janet Echelman 

2019 intangible lines ; Anchorlight; Raleigh, NC; Shelley Smith curated 
2017 Fold/Unfold; Georgia and North Carolina; Susan Falls and Jessica Smith curated
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Abstract 05 
32 X40 inches, 2016 
polymer fibers on wood; single strand

EXHIBITIONS: 
2019 STRUCTURED; The Textile Center, Minneapolis, MN; curated by Tracy Krumm  
2018 rocks that won’t sink; The Carrack Modern Art, Durham NC 
2017 Gabrielle Duggan; Holder Goods, Raleigh, NC 
2016 Linear Tensions; AH Arts at Garis and Hahn, New York, NY; with Jillian Clark 
COLLECTIONS: 
Private
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EXHIBITIONS: 
2019 STRUCTURED; The Textile Center, Minneapolis, MN; curated by Tracy Krumm  
2018 rocks that won’t sink; The Carrack Modern Art, Durham NC 
2017 Gabrielle Duggan; Holder Goods, Raleigh, NC 
2016 Linear Tensions; AH Arts at Garis and Hahn, New York, NY; with Jillian Clark 
COLLECTIONS: 
Private

Abstract 03, 2016 
32 X 40 inches 
polymer fibers on wood; single strand



128
E

X
H

IB
IT

E
D

 W
O

R
K

S

EXHIBITIONS: 
2019 STRUCTURED; The Textile Center, Minneapolis, MN; curated by Tracy Krumm  
2018 rocks that won’t sink; The Carrack Modern Art, Durham NC 
2017 Gabrielle Duggan; Holder Goods, Raleigh, NC 
2016 Linear Tensions; AH Arts at Garis and Hahn, New York, NY; with Jillian Clark 
COLLECTIONS: 
Private

Abstract 04, 2016 
22 X 39 inches 
polymer fibers on wood; single strand
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Abstract 02, 2016
22X39 inches 
polymer fibers on wood; single strand

EXHIBITIONS: 
2019 STRUCTURED; The Textile Center, Minneapolis, MN; curated by Tracy Krumm  
2018 Between the Seams; Woman Made Gallery, Chicago, IL; juried by Nnenna Okore 
2018 rocks that won’t sink; The Carrack Modern Art, Durham NC 
2017 Gabrielle Duggan; Holder Goods, Raleigh, NC 
2016 Linear Tensions; AH Arts at Garis and Hahn, New York, NY; with Jillian Clark 
COLLECTIONS: 
Private
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Abstract 01, 2016 
27X40 inches 
polymer fibers on wood; single strand

EXHIBITIONS: 
2019 STRUCTURED; The Textile Center, Minneapolis, MN; curated by Tracy Krumm  
2018 rocks that won’t sink; The Carrack Modern Art, Durham NC 
2017 Gabrielle Duggan; Holder Goods, Raleigh, NC 
2016 Linear Tensions; AH Arts at Garis and Hahn, New York, NY; with Jillian Clark 
COLLECTIONS: 
Private
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FIGHT/FLIGHT, 2015 
polymers, housepaint

EXHIBITIONS: 
2018 rocks that won’t sink; The Carrack Modern Art, Durham NC 

2017 Gabrielle Duggan; Holder Goods, Raleigh, NC 
2016 Linear Tensions; AH Arts at Garis and Hahn, New York, NY; with Jillian Clark 

COLLECTIONS: 
Private (Prints) 
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FIGHT/FLIGHT : print, 2015 
housepaint on paper

EXHIBITIONS: 
2018 rocks that won’t sink; The Carrack Modern Art, Durham NC 

2017 Gabrielle Duggan; Holder Goods, Raleigh, NC 
2016 Linear Tensions; AH Arts at Garis and Hahn, New York, NY; with Jillian Clark 

COLLECTIONS: 
Private (Prints) 
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there are no mistakes, 2012 
cotton, synthetic polymers

EXHIBITIONS: 
2022 Fresh Form; Maude Kerns Art Center; Eugene, OR; with Sarah Nguyen and Mayuko Ono Gray 

2020 Retroactive Forms; ECU Main Campus Student Center; Greenville, NC 
2019 ITAB IV; San Jose Museum of Quilts & Textiles, San Jose, CA; Juried by: Natalie Miebach, Clay Bavor, Janet Echelman
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data strata, 2011 
cotton, synthetic polymers

EXHIBITIONS: 
2022 Fresh Form; Maude Kerns Art Center; Eugene, OR; with Sarah Nguyen and Mayuko Ono Gray 

2012 International TECHstyle Art Biennial; San Jose Museum of Quilts & Textiles, San Jose, CA



135
P

R
E

S
E

N
T

A
T

IO
N

S

P R E S E N T A T I O N S



136
P

R
E

S
E

N
T

A
T

IO
N

S
2021
Glitched Metaphors 
College Art Association, 109th Annual Conference [virtual] February 10–13, 2021 
[Article Type: Original Article] [Outreach/Engagement Type: Outreach] [Publication Type: Conference Proceedings] 
The Annual Conference Committee has read and reviewed over 800 session proposals and identified those to be  
included in the robust program, which includes 350 sessions. The program for CAA 2021 reflects the vast scholarship and 
practice of CAA members and includes an impressive number of sessions focused on global and environmental issues 
with significant (though not exclusive) emphasis on the contemporary. Intersectional content is strongly represented, 
including sessions concerning race and gender and race and ecology.
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2020 
Glitched Metaphors: Hidden Stories/Human Lives;  
Textile Society of America 17th Biennial Symposium Boston, MA; October 14-18, 2020.  
Conference Presentation 
“The theme Hidden Stories/Human Lives presents opportunities to reveal complex and hidden stories of global textile 
making and coincides with the 100th anniversary of the 19th Amendment to the U.S. Constitution. Yet, just as the voices 
of women of color, marginalized by the suffrage movement, are only now being recognized, the stories of the many 
human lives that have contributed – directly and indirectly – to textile making, including enslaved people, immigrant 
entrepreneurs, and industrial laborers, remain untold.” 
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2020 
Glitched Metaphors: Hidden Stories/Human Lives;  
Textile Society of America 17th Biennial Symposium Boston, MA; October 14-18, 2020.  
Conference Presentation 
“The theme Hidden Stories/Human Lives presents opportunities to reveal complex and hidden stories of global textile 
making and coincides with the 100th anniversary of the 19th Amendment to the U.S. Constitution. Yet, just as the voices 
of women of color, marginalized by the suffrage movement, are only now being recognized, the stories of the many 
human lives that have contributed – directly and indirectly – to textile making, including enslaved people, immigrant 
entrepreneurs, and industrial laborers, remain untold.”
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2021 
Visiting Artist Talk: Portland State University, OR 
https://www.psutextilearts.com/events-archive 
Artist Talk. 
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2021 
Visiting Artist Talk: Portland State University, OR 
https://www.psutextilearts.com/events-archive 
Artist Talk. 
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2020 
Visiting Artist Talk: James Madison University, VA 
Artist Talk
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2020 
Visiting Artist Talk:  Wake Tech Community College, NC 
Artist Talk 
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2020 
Rewilding. Instagram Live: hosted by Jemila MacEwen.
https://youtu.be/CMWww-Av6Uk 
Artist Talk
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2020 
Studio Visit; Instagram Live: hosted by Virtual Studio Visit Network 
Artist Talk
https://youtu.be/MlfgJ1P6k_w 
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2019 
“Making as Agency and Oppresion in Contemporary Fiber Work” 
Materializing Resistance; University of Kentucky and The Feminist Art Project, KY 
Conference Presentation. 
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2019 
Keynote Speaker: “Fiber Work: A Call to Responsibility and Agency” 
Contemporary Handweavers of Texas, Fort Worth, TX 
Conference Keynote Presentation. 
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2018 
Textile and Place; Manchester, UK. 
International Conference Presentation. 
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2018 
North Texas Digital Fabrication Symposium. 
Conference Presentation. 
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2018  
Beyond Measure; Barton College, NC 
Three-Person Exhibition; Invited 
Artist Talk.
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2017 
Public Event: Science Cafe with Dr. Adrian Alan Smith. 
Presenting and Discussing the collaboration, Architectural Intersections, 2017. 

Duggan and Smith speaking at Science Cafe, NCMNS. 
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2022  
Research and Creative Activity Award; College of Fine Arts and Communication at ECU; 6,200USD
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2022  
Integrated Coastal Programs Fellowship; ECU Coastal Studies Institute; NC; 10,000USD

February 24, 2022 
 
 
Gabrielle Duggan 
School of Art and Design 
Mail Stop #502 
East Carolina University 
 
Dear Mr. Duggan: 
 
I am pleased to notify you that you will receive a supplemental earnings payment in the amount of 
$10,000 to serve as Coastal Studies Scholar during the period beginning May 13, 2022 and ending  
June 20, 2022. This payment is unrelated to your primary EHRA appointment and unrelated to summer 
school.   You will receive your first payment on May 31, 2022, provided paperwork is completed in time 
for that deadline, in one or more installments.  Pursuant to Chapter 143C of the North Carolina General 
Statutes, salary commitments by State agencies are subject to the availability of appropriated funds and 
any employment contract or salary commitment that is paid in whole or in part with State funds shall be 
subject to this limitation.  As a result, this letter provides notice that your supplemental payment is 
contingent upon the continuing availability to ECU of funds appropriate for the payment of your salary, 
including from continuing state-appropriated budget funds. Notwithstanding any other provision of this 
agreement, if at any time during these funds are unavailable to ECU due to a significant decline in the 
financial resources of the institution that is brought about by decline in institutional enrollment or by 
other action or events that compel a reduction in the institution's current operations budget or the 
elimination or curtailment of your academic program, your supplemental payment will be terminated by 
ECU because of the non-availability of these funds.   
 
This letter constitutes the full terms of this payment and supersedes all other offers, either written or 
verbal, that may have been made to you.  If you have questions regarding this supplemental payment or 
its payment method, please contact the Dean’s office. 
 
Thank you for your services to the department, college and East Carolina University. 
 
Sincerely, 

 
Dr. B. Grant Hayes 
Interim Provost and Senior Vice Chancellor for Academic Affairs 
 
/clw 
 
cc: Unit Personnel File (B01209677) 

Division Personnel File
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2022 
2021-2022 Artist Support Grant; Pitt County Arts Council, NC; 1,200USD
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2021 
Juror’s Prize by Associate Curator at deCordova Sculpture Park and Museum, MA. 
Award.
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2021 
ECU Honor’s Course Weeds; Perspectives from Art and Science; with Dr. Carol Goodwillie. 
Course Release; 2,500USD 
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2020 
Engagement and Outreach Scholars Academy; East Carolina University, NC 5,000USD
Select Participant Responses.
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2020 
Best In Show; Contemporary Fine Craft; Artspace, Raleigh NC; curated by Mia Hall 1,000USD
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2014 
Sweater Blessing; Kickstarter exceeding set goals to fund Governors Island Art Fair Residency, NY; 2,900USD 
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2014 
Sweater Blessing; Kickstarter exceeding set goals to fund Governors Island Art Fair Residency, NY; 2,900USD 
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2022 
Art of the State book; Liza Roberts. 
Featured.

2020 
EITHER WAY
40 X 300 ft. DSM Dyneema on Tuscarora Land, Wildside, Greenville, NC: Greenville Parks and Recreation. 
https://youtu.be/P_0ENYi6uxE 
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2022 
Message Journal; COVID-19 Special Issue 
Article on ART CAST; by Cat Normoyle and Jessica Teague 
Featured.
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2021 News: Member Monday. Textile Society of America. 
https://textilesocietyofamerica.org/10733/member-monday-with-assistant-professor-gabrielle-duggan 
Interviewed.

“In this edition of Member Mon-
day, TSA News speaks to Assistant 
Professor Gabrielle Duggan about 
their ambitious textile installation 
hosted by the Greenville Parks 
and Recreation in October 2020 
in Greenville, NC. Prof. Duggan 
explores textile structures through 
installations that visualize the 
tension between the human and 
beyond-human world.”



165
P

U
B

L
IC

A
T

IO
N

S
2021 News: Member Monday. Textile Society of America. 
https://textilesocietyofamerica.org/10733/member-monday-with-assistant-professor-gabrielle-duggan 
Interviewed.
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2021 
ART CAST: Episode 2; by Cat Normoyle and Jessica Teague 
https://artcast.studio/episode-2/ 
Featured.

ART CAST Episode 2 
“This collaborative project seeks to build community and  
connection through the production and dissemination of creative 
work that highlights the talents of creative people, supports and 
encourages collaboration in these times of isolation, and engages 
our friends, partners, and audiences in unique, interesting, and 
unexpected ways.”
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2021 
Symposium Review: Coded Communications: Digital Weaving as Artistic Technology 
https://textilesocietyofamerica.org/10720/symposium-review-coded-communications-digital-weaving-as-artistic-technology 
Review of Presentation.
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2021 
Symposium Review: Coded Communications: Digital Weaving as Artistic Technology 
https://textilesocietyofamerica.org/10720/symposium-review-coded-communications-digital-weaving-as-artistic-technology 
Review of Presentation.
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2021 Valley Echo, Review of Solo Exhibition, A Hundred Thousand Sled Dogs,  
Black Mountain Center for Art, NC.
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2021 
Digital Garden, Praxis Fiber Workshop, OH. National Group Exhibition; Invited. 
Catalog.

December 4th, 2020-January 8th, 2021
Praxis Fiber Workshop
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2020 
Glitched Metaphors: Dysfunction in Hand-Woven Digital Jacquard 
Publication of Presentation.
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Promotional Materials: Postcard (front and back)

2020 
Materials Hard + Soft, Greater Denton Arts Council; Denton, TX.
https://dentonarts.com/materialshardandsoft 
Catalog.
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2020 
Materials Hard + Soft, Greater Denton Arts Council; Denton, TX.
https://dentonarts.com/materialshardandsoft 
Catalog.

Exhibition Catalog: Introduction

Exhibition Catalog: Artist Feature

Exhibition: Catalog Cover; Nametag from attending Opening
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2019 
SEFEA In Flux. Catalog. 
Catalog.

Exhibition Catalog: Artist Feature
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Exhibition Catalog: Artist Feature

2019 
SEFEA In Flux. Catalog. 
Catalog.
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2019
Cooper Hewitt Object of the Day for Textile Month.
https://www.cooperhewitt.org/2019/09/23/a-piece-of-cloth-for-the-future/ 
Author.

“The Cooper Hewitt Museum has invited TSA 
Members to share their favorite textile pieces. 
One will be featured each day, through the 
month of September, as the Object of the Day on 
the Cooper Hewitt website as part of New York 
Textile Month.”
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2019 
The Indy; Review by Chris Vitiello of Solo Exhibition, rocks that won’t sink, 2018.
Article and Gallery’s site: Review.

Gallery webpage for corresponding 
exhibition.

Review of solo exhibition, by Chrsi Vitiello.
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2018 
‘Tension, Balance’; Floromancy, Atlanta, GA 
https://www.floromancy.org/submit/2018/5/18/tension-balance 
Author; Invited.
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2018 
‘Tension, Balance’; Floromancy, Atlanta, GA 
https://www.floromancy.org/submit/2018/5/18/tension-balance 
Author; Invited.
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2018 
‘Tension, Balance’; Floromancy, Atlanta, GA 
https://www.floromancy.org/submit/2018/5/18/tension-balance 
Author; Invited.
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2018 
Cooper Hewitt Object of the Day for Textile Month.
https://https://www.cooperhewitt.org/2018/09/16/stick-and-stone/
Author.

“The Cooper Hewitt Museum has invited TSA Mem-
bers to share their favorite textile pieces. One will be 
featured each day, through the month of September, 
as the Object of the Day on the Cooper Hewitt web-
site as part of New York Textile Month.”



182
P

U
B

L
IC

A
T

IO
N

S
2018 
selvedge print article; exhibited work, lakewise, 2017. 
International Feature.
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2018 
Art Pulse; Review of Traveling Exhibition, Fold/Unfold.
Feature. Exhibited work; lakewise, 2017.
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2018 
Art Pulse; Review of Traveling Exhibition, Fold/Unfold.
Exhibited work; lakewise, 2017.
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2018 
Review of work as Artist in Residence at Art and Science in the Field, obsolescence, 2018.
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2018 
The Wilson Times; Feature of Three-Person Exhibition, Beyond Measure, Barton College, NC.
Feature.
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2018 
Review of Juried Exhibition, Governor Island Art Fair.
Exhibited work; is falling, 2018.
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2017 
American Scientist Magazine article with Dr. Rob R. Dunn and Dr. Adrian Alan Smith, discussing the  
collaboration, Architectrual Intersections, North Carolina Museum of Natural Sciences.



189
P

U
B

L
IC

A
T

IO
N

S
2017 
American Scientist Magazine article with Dr. Rob R. Dunn and Dr. Adrian Alan Smith, discussing the  
collaboration, Architectrual Intersections, North Carolina Museum of Natural Sciences.
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2017 
American Scientist Magazine article with Dr. Rob R. Dunn and Dr. Adrian Alan Smith, discussing the  
collaboration, Architectrual Intersections, North Carolina Museum of Natural Sciences.
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2017 
American Scientist Magazine article with Dr. Rob R. Dunn and Dr. Adrian Alan Smith, discussing the  
collaboration, Architectrual Intersections, North Carolina Museum of Natural Sciences.
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2017 
North Carolina Museum of Natural Sciences News: Arts and Art 
Feature: Architectrual Intersections, collaboration with Dr. Adrian Alan Smith.
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2017 
North Carolina Museum of Natural Sciences News: Arts and Art 
Feature: Architectrual Intersections, collaboration with Dr. Adrian Alan Smith.
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2017 
SciArt Magazine article with Dr. Rob R. Dunn and Dr. Adrian Alan Smith, discussing the  
collaboration, Architectrual Intersections, North Carolina Museum of Natural Sciences.
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2016 
Art Daily 
https://artdaily.cc/news/89516/Jillian-Clark-and-Gabrielle-Duggan--Linear-Tensions-opens-at-Garis---Hahn#.YjolSd8pBpQ 
Feature.
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2016 
New York Textile Month Event Promotion: Two Person Exhibition, Linear Tensions.
Garis + Hahn, New York, NY.
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2016 
The Indy; Yearly highlight by Chris Vitiello regarding collaboration, Consensus Reality.



198
P

U
B

L
IC

A
T

IO
N

S
2015 
Common Creativ ATL, 2015 
http://www.commoncreativatlanta.com/?p=6537 
Interview 
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2015 
Common Creativ ATL, 2015 
http://www.commoncreativatlanta.com/?p=6537 
Interview 
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2014 
hyperallergic 
https://hyperallergic.com/147964/governors-island-art-fair-lodges-in-new-york-harbors-military-ruins-for-the-month/ 
Featured: THEREAREWAYS, 2014 by Allison Meier.
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The Gothamist 
https://gothamist.com/arts-entertainment/photos/photos-video-fanciful-art-takes-over-governors-islands-stately-colonels-row?image=1 
Featured: altaredspine, 2014 by Scott Lynch.
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2014 
The New & Observer; Emerging Design; A Way With Weaving artist feature in studio.

Another busy week of trunk
shows brings new clothing and
accessory styles to the Trian-
gle. Here’s the schedule:
m Bailey’s Fine Jewelry

will host an estate jewelry
show this week at its two
Raleigh locations. Shop-
pers can check out vintage
and contemporary pieces
Friday at the Crabtree Val-
ley store and Saturday at
Cameron Village. For more
information, visit baileybox
.com.
m Kanon’s Clothing in Cameron

Village will have the latest pieces
for men from Peter Millar during
the shop’s Peter Millar spring kick-
off and trunk show Friday and Sat-
urday from 10 a.m. to 6 p.m. For
m o r e i n f o r m a t i o n , c a l l
919-366-3902.
m Dovecote boutique’s spring

trunk show series continues with
knitwear from Skif and handbags
fromCeriHoover Bags on Saturday
and Sunday at Fearrington Village.
For details, call 919-542-1145.

Stylin’ JENNIFERBRINGLEKEEPSUPWITH
THE TRIANGLE’S EVOLVING FASHION AND TRENDS

SEE STYLIN’, PAGE 2D

Clothes, jewelry shows
for men and women

Bailey’s Fine
Jewelry will host
an estate jewelry
show this week
at its two Raleigh

locations.

COURTESY OF JOE AMATO -
BAILEY'S FINE JEWELRY

+

+THE NEWS
& OBSERVER

aD
Thursday

March
27, 2014

A

Life,etc.
newsobserver.com/life

Full Frame
Tickets for the documentary film festival go on
sale today at 11 a.m. See fullframefest.org.

G
abrielle Duggan is that
lovely blend of fine artist
and fashion designer who
makes a scarf so interest-
ing that you don’t wheth-

er you should wear it or hang it on the
wall. All of Duggan’s pieces are meant to
be experienced with both the eyes and
the hands running across the rich tex-
tures and organic patterns
This is how Duggans takes in the

world.
“I can trace my relationship to textiles

back to a young age,” said Duggan, who
learned how to sew
from hermother when
she was in middle
s choo l . “My mom
would takeme to a fab-
ric store sometimes
and I just remember
that my senses would
just be totally height-
ened. It’s kind of like
how I feel when I go
outside and I haven’t been outside in a
while. It wasn’t just the colors you know,
it was definitely the textures. What I re-
ally like is that they can be applied to al-
most anything and they can change the
experience.”
Duggan finds her inspiration in the

natural world and in her connection to
animals and the fibers they produce. Her
own creativity and drive to learn every
aspect of her craft led her to learn how to
spin, knit and weave her own fabric. She
has even helped with some shearings to
be more connected to the source of her
raw material.
“Wool has been really magical to work

with,” Duggan said. “If you know how to
work with it, it works with you. I can
nerd out aboutwool a little bit ... it’s kind
of exciting.”
Duggan, who studied fashion design

and later pursued her
masters of art and de-
sign in fibers and sur-
face design at N.C.
State University, goes
b e tween c re at i n g
clothing and art exhi-
bitions. She is mostly
making winter acces-
sories these days,
such as scarves and

hats and one-off knit sweaters, in addi-
tion to her ongoing art installation
pieces. Her intricate installations and
accessories, currently sold at Quercus
Studio in Raleigh and online at her site
(gabrielleduggan.com), beautifully
coexist in technique and sophistication.

Emerging Design EACHMONTHWE’LLSPOTLIGHTADISTINCTIVE TRIANGLEDESIGNER

PHOTOS BY JULI LEONARD - jleonard@newsobserver.com

Gabrielle Duggan, fashion designer and fine artist, works on a piece in her Raleigh home in the room she has designated as her studio. In the corner is a
dress she made, and some of her fine art pieces hang on the walls.

A way with weaving

The “rorschach” scarf by
Gabrielle Duggan is a
versatile piece that can
be purchased at Quercus
Studio in Raleigh or
through Duggan's website
for $180.

Gabrielle Duggan spins
her own wool at her Ra-
leigh home. “Being con-
nected with the animals
has been really important
and I think ethically you
see a lot of that with the
food movement, just to be
more connected with the
source of what you're
using," says Duggan, who
even helps with shearings
at times.

By Juli Leonard
jleonard@newsobserver.com

Online
Photo gallery: newsobserver.com/
galleries
Video: newsobserver.com/video

Raleigh novelist Kim Church started
writing notes for what would become her
first novel in 1998. The book took her a
decade to write and six more years to get
published.
“This is not a profession for

real ly impatient people,”
Church said last week.
At 7 :30 p.m. Thursday,

Church, 57, kicks off her book
tour at Raleigh’s Quail Ridge
Books where she will read from
that novel, “Byrd,” and sign co-
pies. She also will speak at the
upcoming North Carolina Liter-
ary Festival at N.C. State Univer-
sity and at other book events.
“Byrd” tells the story of a young wo-

man named Addie, first as a child in rural
North Carolina, then as a college student
and bookstore employee in Greensboro,
and finally as the owner of a book shop in
Raleigh. Throughout it all, Addie longs

for a child she gave up for adoption, writ-
ing letters to him throughout her life.
Church deftly tells the story from multi-
ple perspectives: Addie’s, her mother’s,
the child’s father and his new wife.
The book is getting positive reviews,

including in the (Minneapolis) Star Tri-
bune, where reviewer Kim Kankiewicz
wrote: “On every page, ‘Byrd’ is about
people missing each other. Characters
abandon and disappoint one another as

they attempt to avoid abandon-
ment and disappointment.
Theywantwhat others seem to
have: people to love who love
them back. Church conveys
loss and longing with deft
economy, in prose that is spare
but lovely.”
Church didn’t start out to be

a writer, although a love of
words came early. Growing up
inLexington,N.C., she learned
to read from her mother before

the first grade. She attended what was
then called Watauga College at Appala-
chian State University and finished her
English degree at UNC-Greensboro.
A neighbor who worked as a lawyer

A story of love and longing
Raleigh writer’s book tour
introduces debut novel
about a woman’s life

By Andrea Weigl
aweigl@newsobserver.com

Meet the
author

Novelist Kim
Church will read
from her book,
“Byrd,” at these
upcoming events:

m 7:30 p.m. Thurs-
day, Quail Ridge
Books and Music,
3522 Wade Ave.,
Raleigh.

m 2:45 p.m. April
5, on “The First
Book” panel at N.C.
Literary Festival,
N.C. State University,
Raleigh.

m 5 p.m. April 10,
The Country Book-
shop, 140 N.W. Broad
St., Southern Pines.

m 7 p.m. April 28,
The Regulator
Bookshop, 720 Ninth
St., Durham.

Find other events
at kimchurch.com

SEE CHURCH, PAGE 2D
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2022 
Fresh Form, Maude Kerns Art Center, OR. 
Three-Person Exhibition; Juried. 
Promotional Materials and Invitation.
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2022 
Fresh Form, Maude Kerns Art Center, OR. 
Three-Person Exhibition; Juried. 
Promotional Materials and Invitation.



206
S

U
P

P
L

E
M

E
N

T
A

L
 M

A
T

E
R

IA
L

S
2021 
Digital Garden, Praxis Fiber Workshop, OH. 
National Group Exhibition; Invited. 
Promotional Materials.
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2020 
Wet Data, Arrowmont School of Arts and Crafts, TN. 
Solo Exhibition; Invited. 
Promotional Materials.
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2020 
Beyond Punch Cards; Form and Concept, Santa Fe, NM; curated by Francesca Rodriguez Sawaya
and Renata de Carvalho Gaui of ‘Weaving to Code, Coding to Weave’ 
National Group Exhibition; Invited. 
Exhibition Installation.
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2020 
Beyond Punch Cards; Form and Concept, Santa Fe, NM; curated by Francesca Rodriguez Sawaya
and Renata de Carvalho Gaui of ‘Weaving to Code, Coding to Weave’ 
National Group Exhibition; Invited. 
Exhibition Installation.
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2019 
Teach/Taught, Meremac Contemporary Art Gallery, MO. 
National Group Exhibition; Invited. 
Promotional Materials.
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2019 
Vignette Art Fair; The Women’s Museum, Dallas, TX; curated by Leslie Moody Castro 
Regional Art Fair; Juried. 
Work Purchased by Sponsors. 
Promotional Materials. 
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2019 
Structured; In collaboration with NCECA, at the Textile Center, MN. 
National Group Exhibition; Invited. 
Promotional Materials.


